
N E W S L E T T E R
of the Yale University Collection of Musical Instruments

YA
LE
ā U

NI
VE
RSITY ā COLLECTIO

N
āO
F
āM

USICALāINSTR
UM

EN
TS
ā

Number 29                     Fall 2006

Richard Rephann retired from his position as Director of the Yale Uni-
versity Collection of Musical Instruments this spring after a long and 
fruitful career that brought the Collection into the 21st-century as one 
of the worldôs leading repositories of musical instruments.  Appointed 
by the late Luther Noss, Dean of the Yale School of Music, as Direc-
tor in 1968, he has offered nearly four decades of service to Yale at the 
Collectionôs helm.
     Rephann took charge of the Collection just four years after it was 
transferred from its former location in the 
dome of Woolsey Hall to its present home at 
15 Hillhouse Avenue.  One of the new direc-
torôs first challenges was the transformation of 
the former fraternity building into a facility for 
conserving, studying, and presenting to the 
public the rich holdings of a growing collec-
tion.  He raised funds to have architects and 
contractors transform the former fraternity 
dining area, billiard room, and ballroom into 
effective gallery spaces for the exhibitions.  
The climate control crucial to the preserva-
tion of old and highly sensitive objects was in-
stalled and updated as technology in this field 
developed.
 Rephann published the Checklist of the 
Yale Collection of Musical Instruments in 1968, 
which for the first time presented to the pub-
lic a comprehensive listing of the Collectionôs 
holdings.   This checklist formed the basis for 
the expanding register of the objects in the 
Collection that has been absorbed into the 
newly established electronic database. 
 The international reputation of the Yale 
Collection was confirmed when to the core 
that had grown slowly through individual 
gifts from alumni around Morris Steinertôs 
initial gift of some three dozen instruments 
in 1900 were added the Belle Skinner Collec-
tion in 1960 and the Emil Herrman Collec-
tion in 1962.  These two important private collections consolidated the 
Yale Collectionôs strength in keyboard and string instruments.  During 
Rephannôs tenure the Collectionôs holdings have trebled in size as he 
embarked on a program of acquisition aimed at increasing the represen-
tation in other categories, resulting in the accession of an extensive array 
of 18th- and 19th-century European and American woodwind and brass-
wind instruments, in addition to growing holdings of Asian, African, 
and South American instruments.  
 In 1967 Rephann initiated the annual series of concerts presenting 
music from the Middle Ages to the 20th century. These concerts fea-
ture musicians specializing in the performance of music in its historical 
context, often making use of restored instruments from the Collection.  
This annual cycle of concerts is now the longest-running series of its kind 
in the country.  Some of the most distinguished soloists and ensembles 
representing the ñearly musicò movement have appeared on this series. 

The Alarius Ensemble, Amsterdam Loeki Stardust Quartet, Paul Ba-
dura-Skoda, Malcolm Bilson, Anner Bylsma, Eliot Fisk, The Flan-
ders Recorder Quartet, Ralph Kirkpatrick, Jeanne Lamon, Gustav 
Leonhardt, London Baroque, Paul OôDette, Paolo Pandolfo, Stanley 
Ritchie, Jaap Schroeder, Hopkinson Smith, and Marion Verbruggen 
are just a few from the long list of distinguished performers to have 
appeared on the series.
 In collaboration with some of the foremost experts in the field of 
musical instruments, including Lloyd Adams, Andrew Dipper, Hugh 

Gough, Frank Hubbard, Jacques Fran­ais, 
Ren® Morel, and Rutkowski and Robinette, 
Rephann launched an extensive program of 
conservation and restoration that continues 
to the present.  In 1982 Frank Rutkowski and 
Robert Robinette were appointed as Conserva-
tors to the Collection. They subsequently initi-
ated an ambitious project of ñde-restorationò 
aimed at correcting the many mistakes made in 
previous clumsy and misguided efforts to repair 
keyboard instruments and make them playable.  
Their removal of unnecessary accretions, con-
solidation of all existing original elements, and 
reapplication of historically appropriate mate-
rials have brought the instruments into a state 
of conservation that maximizes their integrity 
as artifacts and allows them to sound today as 
close as possible to the way they were originally 
intended to sound.
     The Collection became a valuable resource 
for the various musical curricula of the Univer-
sity under Rephannôs direction.  As a member 
of the faculty of the Yale School of Music, he 
regularly taught courses in the history of musi-
cal instruments, in which the Collection was 
used as a laboratory for students investigating 
the structure, morphology, and development of 
musical instruments in relation to their histori-
cal context.  He encouraged his colleagues in 
the School of Music and Department of Music 

to bring their classes to the Collection for special presentations pertinent 
to the subject matter of the course, often involving demonstrations and 
performances on Collection instruments.  Scholars, performing musi-
cians, and instrument makers from all over the world were accommodat-
ed in their requests to closely examine instruments in the Collection.  
       During Rephannôs tenure, the growth of the Collection and many of 
its activities as a museum were funded through outside sources, chiefly 
individuals identified by the Director and the generous support of the 
Associates of the Collection, established in 1977.  
  In recognition of Richard Rephannôs outstanding contribution to 
the development of the Collection and its presentation to the Univer-
sity and the community for over forty years, John F. Buckman, Chair-
man of the the Collectionôs Advisory Board, presented Prof. Rephann 
with the Morris Steinert Award at a reception following the May 9 
meeting of the Board.  

Richard Rephann retires after nearly 40 years as Director of 
the Collection. 
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