











Art Resources and Collections

DIGITAL LAB

The Digital Lab of the School of Art consists of Macintosh®-based facilities for under-
graduates and graduate students from all areas of study. Each department has its own
computer lab for graduate work, and there is an undergraduate graphic design lab as well.
For general classroom use there is a computer lab that includes scanners and printers.

Painting and printmaking students have an Epson 7600 set up for digital printing and
transparencies for printmaking processes. Sculpture students have both monochrome
and color laser printers as well as video editing stations. Graphic design students can use
HP monochrome printers for proofs, Ricoh or Canon color laser printers for smaller work
and books, and HP Designjet printers for poster production. Photography students have
an Imacon scanner for digitally scanning negatives and Epson 9800 printers for digital
photo printing.

The graduate facilities include Epson 7600 wide-format printers, 11 x 17 scanners, and
additional equipment based on the needs of the students in the department. Supplemen-
tal equipment includes laser printers, video editing stations, and slide scanners.

Digital projectors and equipment are available for overnight loan. All students who
work digitally are expected to have their own portable FireWire hard drive to store per-
sonal work.

All computer facilities are available to students twenty-four hours a day; departmen-
tal access is required for some labs. The labs are supported by digital technology team
members and have individual student monitors as well.

DIGITAL MEDIA CENTER FOR THE ARTS

The Digital Media Center for the Arts (DMCA) at 149 York Street is a multimedia facil-
ity that was created to establish connections between traditional art and the computer
age. The Center was conceived by and serves the several arts departments and institu-
tions at Yale. Beyond providing classroom and laboratory facilities, the DMCA provides
instruction and equipment that allow faculty and students in all arts disciplines to dis-
cover and create in the diverse fields of electronic media. Advanced technologies, staff
expertise, and interdisciplinary approaches make the DMCA an ideal auxiliary for Yale’s
arts community.

RALPH MAYER LEARNING CENTER

Through the generosity of the late Bena Mayer, a painter and the widow of Ralph Mayer,
author of The Artist’s Handbook of Techniques and Materials, The Painter’s Craft, and A
Dictionary of Art Terms and Techniques, archives related to her husband’s research and
writings have been given to the Yale School of Art for the establishment of the Ralph
Mayer Learning Center. The purpose of the Center is to support research and writing on
the use of materials, and for the study of artists’ techniques in the field of drawing and
painting. A seminar entitled “Techniques,” which has been part of the curriculum of the
Yale School of Art for over fifty years, is augmented by the Center.
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Original Mayer manuscripts and memorabilia are included in the collection of the Yale
University Arts Library and available on a noncirculating basis to members of the Yale
community and the public. The School offers to answer in writing inquiries regarding the
use of artists’ materials. Requests for information about this service should be addressed
to Sam Messer, Associate Dean, Yale School of Art, Ralph Mayer Learning Center, PO
Box 208339, New Haven CT 06520-8339.

YALE UNIVERSITY ART GALLERY

The Yale University Art Gallery at 1111 Chapel Street is the oldest university art museum
in the Western hemisphere, having been founded in 1832 when the patriot-artist John
Trumbull gave more than one hundred of his paintings to Yale. Since then its collections
have grown to number over 185,000 objects from all periods of the history of art from
ancient Egyptian times to the present.

Gallery holdings comprise a world-renowned collection of American paintings and
decorative arts; outstanding collections of Greek and Roman art; early Italian paintings;
European, Asian, and African art from diverse cultures; art of the ancient Americas; the
Société Anonyme Collection of early-twentieth-century European and American art; and
Impressionist, modern, and contemporary works.

The main building of the Gallery, designed by the distinguished American architect
Louis I. Kahn, was completed in 1953. Although it was the first modern-style building
on the Yale campus, it harmonizes with the Gallery’s Italian Gothic building of 1928 by
Egerton Swartwout, with which it is connected on the first and third floors. The Gallery
is currently embarking on the next phase of its expansion project, scheduled for comple-
tion in 2011; the project includes the renovation of the Swartwout building and Street
Hall, the adjacent historic structure that housed the original art school.

While focusing on its role as a center for scholarly research in the history of art and
museum training for graduate and undergraduate students at Yale, the Gallery also main-
tains an active schedule of public education programming.

YALE CENTER FOR BRITISH ART

Presented to the University by Paul Mellon (Class of 1929), the Yale Center for British
Art at 1080 Chapel Street houses the largest and most comprehensive collection of Brit-
ish art outside the United Kingdom. The collection of paintings, sculpture, drawings,
prints, rare books, and manuscripts reflects the development of British art, life, and
thought from the Elizabethan period onward. On view are masterpieces by leading artists
such as Sir Joshua Reynolds, George Stubbs, Thomas Gainsborough, J. M. W. Turner,
and John Constable, as well as major figures from Europe and America who lived and
worked in Britain. British sporting art, the Pre-Raphaelite Brotherhood, the Camden
Town School, and the Bloomsbury Group are also well represented, together with more
recent twentieth-century artists.

One of the Center’s greatest treasures is the building itself. Opened to the public
in 1977, the Yale Center for British Art is the last building designed by internationally
acclaimed American architect Louis I. Kahn. The structure integrates the dual functions
of study center and gallery while providing an environment for works of art that is
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appropriately simple and dignified. It stands across the street from Kahn’s first major
commission, the Yale University Art Gallery (1953).

The Center offers a year-round schedule of exhibitions and educational programs,
including films, concerts, lectures, tours, and special events. It also provides numerous
opportunities for scholarly research, such as residential fellowships. Academic resources
of the Center include a reference library of 20,000 volumes, accessible on Orbis; a photo
archive of 200,000 photographs, with a computerized index; a conservation laboratory;
and a study room for examining prints, drawings, rare books, and manuscripts from
the collection.

An affiliated institution in London, the Paul Mellon Centre for Studies in British Art,
awards grants and fellowships, publishes academic titles, and sponsors Yale’s first credit-
granting undergraduate study abroad program, Yale-in-London.

LIBRARIES

The Robert B. Haas Family Arts Library, linking the ground floors of Rudolph Hall and
the Loria Center at 180 and 190 York Street, serves as the primary collection for the study
of art, architecture, and drama production at Yale. The collection, one of the most com-
prehensive in North America, holds approximately 125,000 volumes on art, architecture,
painting, sculpture, graphic design, urban planning, and theater. It includes the Arts of
the Book Collection, which has volumes on the book arts, fine printing, typography, and
book illustration, as well as the Visual Resources Collection, whose Digital Library holds
more than 250,000 images to support teaching and research across a range of discipines
in the arts and humanities. The Haas Family Arts Library contains important reference
works, monographs, and exhibition catalogs; periodicals, including nearly 500 current
subscriptions; and a growing suite of digital resources, including online periodicals,
databases, and indexes. Sterling Memorial Library, Yale’s central research library, the
Beinecke Rare Book and Manuscript Library, and the Classics Library at Phelps Gate also
contain many volumes on art and architecture, as well as related collections in archaeol-
ogy, anthropology, film, bibliography, history, and literature.

The Arts Library is part of the Yale University Library, one of the world’s leading
research libraries, holding approximately thirteen million volumes in all media, from
ancient papyri to early printed books to online databases. To learn more, visit the library’s
Web site at www.library.yale.edu/arts.



Yale University Summer School of Music and Art

NORFOLK, CONNECTICUT

May 22—July 4, 2010

The art division offers a six-week session for academic credit as a special summer pro-
gram. The School is located on the Stoeckel estate and is supported by the Ellen Battell
Stoeckel Trust.

Through the generosity of this trust, the full expenses of tuition, room, and board are
covered by a fellowship grant to each student approved for admission. Selected colleges,
universities, and professional art schools across the country and abroad are invited to
nominate for these fellowships two candidates who are currently enrolled as juniors in
their programs. There is an application fee of $20 and a registration fee of $900.

Students in art follow a required program of painting/sculpture/mixed-media,
drawing/printmaking, photography, and critical theory.

Distinguished artists are on both the resident and the visiting faculty. The visiting
faculty provide workshops, lectures, and individual criticism. The resident faculty in
2009 includes Daphne Fitzpatrick, Sarah Lasley, Sarah Lewis, John Lehr, Samuel Messer
(Director), and Norm Paris.

Information about the program may be obtained in late January from the schools that
have been invited to participate. The application deadline is in March. Persons interested
in being considered for nomination should so inform their department heads. Individuals
may not apply directly to the Norfolk program.



Summer Courses in Art

NEW HAVEN, CONNECTICUT

July s—August 6, 2010

The Yale School of Art participates in the Yale Summer Session by offering five-week
courses in drawing, graphic design, photography, sculpture, silkscreen, and painting.
Yale Summer Session offers undergraduate courses for credit and awards four term-
hours’ credit for each course successfully completed. Classes are held two or three times
a week on campus, with additional studio time available. Admission is not limited to
Yale students but is open also to undergraduates who wish to study in an environment
different from that of their home institution, to college graduates who wish to explore
other fields of study, and to qualified high school or precollege students who will have
completed their junior year of high school before summer classes begin.

Further information on residency, scholarships, and application forms may be found
on the Yale Summer Session Web site at www.yale.edu/summer/ or obtained by mail
from Yale Summer Session, PO Box 208355, New Haven CT 06520-8355, or via telephone
at 203.432.2430. Applications are considered as they are received, with a decision con-
cerning admission following shortly thereafter. Class size for each art course is limited
depending upon the nature of the course. There is an application fee of $55. Tuition is
$2,650-2,850 per course. All students must submit applications and application fees
by June 15 and must pay tuition and any housing fees in full by June 22. No portfolio is
required for application.
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ACADEMIC REGULATIONS

Registration

No student may register for any term unless he or she is making satisfactory progress
toward the degree and has been cleared by the Office of Student Financial Services to
register. In compliance with Connecticut state law, no student will be allowed to register
unless satisfactory evidence of immunity to measles and rubella has been presented to
the Yale University Health Services (see page 71).

Course Changes

It is the student’s responsibility to maintain an accurate course schedule in the Office of
Academic Affairs. Any change (drop or add) to the schedule agreed upon at registration
should be reported immediately. No adding of courses will be permitted after the first two
weeks of any term. A student may, with the consent of the director of academic affairs,
drop a course until midterm. At this time, courses are permanently entered onto the
transcript. From midterm until the last day of classes in each term, a student may with-
draw from a course with the permission of the instructor of the course and the director
of academic affairs. At the time the student withdraws, the notation of W (Withdrew)
will be entered onto the transcript. Course withdrawal forms may be obtained in the
Office of Academic Affairs. Between the end of classes in each term and the beginning
of the examination period, no student will be permitted to withdraw from any course.
If the instructor of a course reports to the registrar that a student has not successfully
completed a course from which the student has not formally withdrawn, a grade of F
will be recorded in that course.

Grading System

All courses within the School of Art are graded Pass (P) or Fail (F). Letter grades are
given for most courses taken outside the School, either in Yale College, the Graduate
School, or any of the other professional schools at the University. Credit will be given
for any passing grade (A—D). No credit will be given for a grade of F or an incomplete.
Arrangements to finish incompletes are to be determined between the student and his or
her instructor. Any incomplete that is not made up by registration in the next consecutive
term will be recorded as an F on the transcript. Academic courses may also be elected
under a Pass/Fail option whereby the registrar will interpret letter grades from them onto
the transcript as Pass or Fail.

Progress Reports

Within one week following registration in any given term, students will be issued a copy
of their course schedule that lists the courses for which they have registered. At the end
of the academic year, each student will be issued a copy of his or her transcript indicating
grades earned, which will serve as a progress report. Prior to issuance of this progress
report, grades earned in the fall term will be available on request.
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Reviews and Awards

The M.EA. degree is awarded by the University on the recommendation of the faculty
of the School of Art. Each department in the School holds its own reviews of students’
work at regular intervals. At the end of each review, faculty may require a student to take
a particular course or participate in a tutorial. This requirement supersedes the normal
choice of electives. A student is considered to be in “Good Academic Standing” so long
as he or she maintains a grade level of Pass in all courses and studio work. No student
can progress to a subsequent term with a failing grade in his or her major field of study.
If the work under review is not considered by the faculty to be satisfactory and deserving
of credit toward the degree, the student will receive a letter of academic warning. Stu-
dents who have received such a warning during or at the end of any term will have until
the end of the following term to demonstrate a satisfactory level of quality and effort in
their work. If they fail to do this, they will not be invited back to complete the program.
Disciplinary dismissal may take place at any time during the year for any student in the
School. Exceptions to the regulations of the M.E.A. degree can be made only on the rec-
ommendation of the Academic Subcommittee, to which all applications on these matters
must be addressed.

Commencement

Attendance is required at Commencement exercises for all M.F.A. candidates. Special
permission to be excused must be obtained from the dean. In addition to the comple-
tion of degree requirements, satisfactory final review of the student’s work, and a thesis
exhibition, submission of the following is required in order to graduate:

Graphic Design Written thesis
Painting/Printmaking Slide or CD portfolio
Photography Print portfolio
Sculpture Slide or CD portfolio

All degree requirements must be completed within three years of the student’s scheduled
graduation date in order to obtain the M.F.A. degree. Those who are unable to meet this
deadline and wish to pursue their degree further must reapply for this consideration and
pay a reregistration fee, which is 10 percent of the current tuition rate.

Leave of Absence

Students are expected to follow a continuous course of study at the School. After comple-
tion of at least one term, however, a student may be eligible to take a one- to two-year
leave of absence for medical, parental, or personal reasons. Any student who is contem-
plating a leave should see the director of academic affairs or his or her director of gradu-
ate studies to discuss the necessary application procedures. A written request must be
submitted to the dean and, if the leave is approved by the dean, it will be for a specified
period. A student who is on leave must notify the director of academic affairs in writing
by February 1 of his or her intent to return. At that time, a positive evaluation by the
faculty of work completed during the leave may be required as a condition of reentry.
Students who apply for a medical leave of absence must provide a letter from a physician
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on the staff of the Yale Health Services indicating that they are required to withdraw from
their academic work. The School reserves the right to place a student on a medical leave
of absence when, on the recommendation of the director of the Yale Health Services or
the chief of the Division of Mental Health & Counseling, the dean determines that the
student is a danger to self or others because of a serious medical problem. Upon request-
ing reentry into the School, students on medical leave must provide a letter from a Yale
physician stating that the cause of their leave has been remedied. Students on leave are
not eligible for financial aid, including loans, or for use of University facilities normally
available to registered students, and student loans are not deferred during periods of
nonenrollment. Students on leave are eligible for health coverage through the Student
Affiliate Coverage Plan and are responsible for obtaining this coverage from the Member
Services department of the Yale Health Services. If a student does not return from a leave
by the deadline designated by the dean, the student will automatically be terminated by
the School.

Withdrawal

A student who wishes to withdraw from the M.E.A. program should confer with the
director of academic affairs or the director of graduate studies in his or her department.
The University identification card and all keys must be submitted with a formal letter of
withdrawal. Students who do not register for any term, and for whom a leave of absence
has not been approved, are considered to have withdrawn from the School. A student
who discontinues his or her program of study during the academic year will have tuition
charges prorated according to University policy as noted in the section on Tuition Rebate
and Refund Policy. A student who has withdrawn from the School of Art in good stand-
ing and who wishes to resume study at a later date must apply for readmission. Neither
readmission nor financial aid is guaranteed to students who withdraw.

Financial Aid and Grades

All students receiving any form of financial aid from the School of Art and the University
(Federal Stafford loans, Federal Perkins loans, School of Art Work-Study jobs, scholar-
ships) must maintain a satisfactory grade level in all courses and studio work. If in any
course a student does not obtain a satisfactory grade level, the appropriate portion of
loans and scholarships within the term will be canceled and no further aid will be allo-
cated until there is proof of improvement and/or completion of course work.

GENERAL REGULATIONS

1. Students are expected to conform to the regulations established by the School of Art.
The School of Art Handbook, which contains more detailed rules and regulations, will
be given to each student upon registration.

2. Itis expected that students will attend all classes regularly and live within reasonable
proximity to the School.

3. The School of Art reserves the right to require the withdrawal of any student whose
educational development is unsatisfactory or whose conduct is deemed harmful to the
School. Please refer to the policy on Student Grievances in the Bulletin & Calendar.
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PLACEMENT

The School of Art maintains a placement service in the Office of Academic Affairs. Job
notices are collected through faculty contacts and mailings and posted in a Job Book.
Subscriptions are held to the College Art Association publications, Current Jobs in Art,
Jobline, National Arts Jobbank, National Arts Placement, Sculptors International, and Society
for Photographic Education Newsletter. Information on grants and fellowships is main-
tained, and an annual Career Workshop for second-year students takes place each fall.
The above resources are available to our current students, alumni, and artists in the com-
munity. At the student’s request, the Office of Academic Affairs will maintain and send
references and/or transcripts to prospective employers for a mailing fee. This service is
free for all currently enrolled students.

UNIVERSITY RESOURCES

Two sources of information about the broad range of events at the University are the Yale
Bulletin & Calendar (YB&C), a newspaper printed weekly during the academic year, and
the Yale Calendar of Events, an interactive calendar that can be found online at http://
events.yale.edu/opa. The YB&C, which also features news about Yale people and pro-
grams, is available without charge at many locations throughout the campus and is sent
via U.S. mail to subscribers; for more information, call 203.432.1316. The paper is also
available online at http://opa.yale.edu/bulletin.

The Yale Peabody Museum of Natural History contains collections in anthropology,
mineralogy, oceanography, paleontology, and some aspects of geology.

There are more than eighty endowed lecture series held at Yale each year on subjects
ranging from anatomy to theology, and including virtually all disciplines.

More than four hundred musical events take place at the University during the aca-
demic year. These include concerts presented by students and faculty of the School of
Music, the Department of Music, the Yale Concert and Jazz bands, the Yale Glee Club, the
Yale Symphony Orchestra, and other undergraduate singing and instrumental groups. In
addition to graduate recitals and ensemble performances, the School of Music features
the Yale Philharmonia, the Chamber Music Society at Yale, the Duke Ellington Series,
the Horowitz Piano Series, New Music New Haven, Yale Opera performances and public
master classes, the Faculty Artist Series, and concerts at the Yale Collection of Musical
Instruments. The Institute of Sacred Music sponsors Great Organ Music at Yale, the Yale
Camerata, the Yale Schola Cantorum, the Yale Voxtet, and numerous special events.

For theatergoers, Yale and New Haven offer a wide range of dramatic productions
at the University Theatre, Yale Repertory Theatre, Yale Cabaret, Long Wharf Theatre,
Palace Theater, and Shubert Performing Arts Center.

Founded in 1971, the Graduate-Professional Student Senate, Inc. (GPSS) is the official
student government group representing all thirteen graduate and professional schools.
All graduate and professional students are eligible to become senators via elections held
each fall. The GPSS meets on alternating Thursdays throughout the academic year, and
meetings are open to the graduate and professional school community. Senators serve on
and make appointments to University committees, meet with University administrators,
sponsor informational workshops and conferences, organize social events and orientation
activities, provide modest funding to student groups, and assist in community service
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events. Additionally, the GPSS is housed at and oversees operation of the Graduate-
Professional Student Center at Yale (GPSCY), at 204 York Street, which includes office
and meeting spaces for student organizations, and the Gryphon’s Pub for those twenty-
one and over. For more information, please contact gpss@yale.edu or visit www.yale.
edu/gpss.

The McDougal Graduate Student Center in the Hall of Graduate Studies provides
space and resources for building intellectual, cultural, and social community among grad-
uate students, and for enhancing professional development activities across the depart-
ments of the Graduate School. The McDougal Center houses the cooperating offices of
Graduate Career Services, Graduate Student Life, the Graduate Teaching Center, and the
Graduate Writing Program as well as the Resource Library, and works collaboratively
with the Graduate School Office for Diversity. Graduate Career Services provides indi-
vidual advising, programs, and a library of resource materials as well as Internet resources
to assist Graduate School students and alumni/ae with career planning and decision mak-
ing. In the Graduate Student Life Office, McDougal Fellows, who are current graduate
students, plan and organize socials; public service activities; arts, music, and cultural
events; sports and wellness activities; and events for international students and students
with children. The Graduate Teaching Center provides in-class observation, individual
consultation, and workshops. The Writing Center offers individual consultations with
tutors, regular academic writing workshops, dissertation writing groups, and events with
invited speakers. The McDougal Center welcomes the participation of postdoctoral fel-
lows, alumni/ae of the Graduate School, students from other Yale professional schools,
and members of the larger Yale community. The center has a large common room with
comfortable furnishings for study or lounging, an e-mail kiosk, WiFi, newspapers and
magazines, and the student-run Blue Dog Café, which serves coffee and light foods.
Other resources include a large program room with AV equipment, small meeting rooms,
a music practice room, a family playroom, and an ITS computer lab with laser printer
and copier. The McDougal Center is open weekdays from 9 a.m. to 11 p.m. and weekends
from 11 a.m. to 11 p.m. during the academic year. For more information or to sign up for
various e-mail notes, please visit www.yale.edu/graduateschool/mcdougal; tel., 203.432.
BLUE; e-mail, mcdougal.center @yale.edu.

The religious and spiritual resources of Yale University serve all students, faculty, and
staff. These resources are coordinated and/or supported through the University Chap-
laincy (located on the lower level of Bingham Hall on Old Campus); the Yale University
Church at Battell Chapel, an open and affirming church; and Yale Religious Ministry,
the on-campus association of clergy and nonordained representatives of various reli-
gious faiths. The ministry includes the Chapel of St. Thomas More, the parish church
for Roman Catholic students at the University; the Joseph Slifka Center for Jewish Life
at Yale, a religious and cultural center for students of the Jewish faith; Indigo Blue: A
Center for Buddhist Life at Yale; several Protestant denominational ministries and non-
denominational ministries; and student religious groups such as the Baha’i Association,
the Yale Hindu Council, the Muslim Student Association, and many others. Hours for
the Chaplain’s Office during the academic term are Monday through Friday, 8:30 a.m.
to 5 p.m., as well as evenings Sunday through Thursday, 5 to 11. Additional information
is available at www.yale.edu/chaplain.
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The Payne Whitney Gymnasium is one of the most elaborate and extensive indoor
athletic facilities in the world. This complex includes the 3,100-seat John J. Lee Amphi-
theater, the site for many indoor varsity sports contests; the Robert J. H. Kiphuth Exhibi-
tion Pool; the Brady Squash Center, a world-class facility with fifteen international-style
courts; the Adrian C. Israel Fitness Center, a state-of-the-art exercise and weight-training
complex; the Brooks-Dwyer Varsity Strength and Conditioning Center; the Colonel Wil-
liam K. Lanman, Jr. Center, a 30,000-square-foot space for recreational/intramural play
and varsity team practice; the Greenberg Brothers Track, an eighth-mile indoor jogging
track; the David Paterson Golf Technology Center; and other rooms devoted to fenc-
ing, gymnastics, rowing, wrestling, martial arts, general exercise, and dance. Numerous
physical education classes in dance (ballet, jazz, modern, and ballroom), martial arts,
yoga and pilates, aerobic exercise, and sport skills are offered throughout the year. Yale
undergraduates and graduate and professional school students may use the gym at no
charge throughout the year. Academic term and summer memberships at reasonable
fees are available for faculty, employees, postdoctoral and visiting fellows, alumni, and
student spouses.

During the year various recreational opportunities are available at the David S. Ingalls
Rink, the McNay Family Sailing Center in Branford, the Yale Outdoor Education Center
in East Lyme, the Yale Tennis Complex, the Yale Polo and Equestrian Center, and the Golf
Course at Yale. Students, faculty, employees, students’ spouses, and guests of the Univer-
sity may participate at each of these venues for a modest fee. Up-to-date information on
hours and specific costs at all these recreational facilities can be obtained from the Sport
and Recreation Office (203.432.1431). Please check the Yale Athletics Web site (www.
yalebulldogs.com) for more information concerning any of these recreational facilities
and programs.

Approximately fifty club sports come under the jurisdiction of the Office of Outdoor
Education and Club Sports. Most of the teams are for undergraduates, but a few are avail-
able to graduate and professional school students. Yale undergraduates, graduate and
professional school students, faculty, staft, and alumni/ae may use the Yale Outdoor Edu-
cation Center (OEC), which consists of 1,500 acres surrounding a mile-long lake in East
Lyme, Connecticut. The facility includes overnight cabins and campsites, a pavilion and
dining hall available for group rental, and a waterfront area with supervised swimming,
rowboats, canoes, and kayaks. Adjacent to the lake, a shaded picnic grove and gazebo
are available to visitors. In another area of the property, hiking trails surround a wildlife
marsh. The OEC runs seven days a week from the third weekend in June through Labor
Day and then on September weekends. For more information, telephone 203.432.2492
or visit the Web page at www.yalebulldogs.com (click on Recreational Choices, then on
Outdoor Education Center).

Throughout the year, Yale graduate and professional school students have the oppor-
tunity to participate in numerous intramural sports activities. These seasonal, team-ori-
ented activities include volleyball, soccer, and softball in the fall; basketball and volleyball
in the winter; softball, soccer, and volleyball in the spring; and softball in the summer.
With few exceptions, all academic-year graduate-professional student sports activities are
scheduled on weekends, and most sports activities are open to competitive, recreational,
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and coeducational teams. More information is available from the Intramurals Office in
Payne Whitney Gymnasium, 203.432.2487, or online at www.yalebulldogs.com.

A GLOBAL UNIVERSITY

In a speech entitled “The Global University,” Yale President Richard C. Levin declared
that as Yale enters its fourth century, its goal is to become a truly global university —
educating leaders and advancing the frontiers of knowledge not simply for the United
States, but for the entire world.

The globalization of the University is in part an evolutionary development. Yale has
drawn students from outside the United States for nearly two centuries, and inter-
national issues have been represented in its curriculum for the past hundred years
and more. But creating the global university is also a revolutionary development—
signaling distinct changes in the substance of teaching and research, the demographic
characteristics of students, the scope and breadth of external collaborations, and the
engagement of the University with new audiences.

Yale University’s goals and strategies for internationalization are described in a report
entitled “The Internationalization of Yale: The Emerging Framework,” which is available
online at www.world.yale.edu/pdf/Internationalization_of Yale.pdf.

International activity is coordinated by several University-wide organizations in addi-
tion to the efforts within the individual schools and programs.

Launched in 2003-2004, the Office of International Affairs supports the international
activities of all schools, departments, offices, centers, and organizations at Yale; promotes
Yale and its faculty to international audiences; and works to increase the visibility of Yale’s
international activities around the globe. (www.yale.edu/oia)

The Office of International Students and Scholars is a resource on immigration mat-
ters and hosts orientation programs and social activities for the University’s international
community. See pages 72—73 in this bulletin and www.oiss.yale.edu.

The Whitney and Betty MacMillan Center for International and Area Studies is the
University’s principal agency for encouraging and coordinating teaching and research on
international affairs, societies, and cultures. (www.yale.edu/macmillan)

The Yale Center for the Study of Globalization draws on the intellectual resources of
the Yale community, scholars from other universities, and experts from around the world
to support teaching and research on the many facets of globalization, and to enrich debate
through workshops, conferences, and public programs. (www.ycsg.yale.edu)

The Yale World Fellows Program hosts eighteen emerging leaders from outside the
United States each year for an intensive semester of individualized research, weekly semi-
nars, leadership training, and regular interactions with the Yale community. (www.yale.
edu/worldfellows)

For additional information, the “Yale and the World” Web site offers a compilation
of resources for international students, scholars, and other Yale affiliates interested in the
University’s global initiatives. (www.world.yale.edu)
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HEALTH SERVICES FOR SCHOOL OF ART STUDENTS

Yale University Health Services (YUHS) is located on campus at 17 Hillhouse Avenue.
YUHS offers a wide variety of health care services for students and other members of
the Yale community. Services include student medicine, gynecology, mental health, pedi-
atrics, pharmacy, laboratory, radiology, a seventeen-bed inpatient care facility (ICF), a
round-the-clock urgent care clinic, and such specialty services as allergy, dermatology,
orthopedics, and a travel clinic. YUHS also includes the Yale Health Plan (YHP), a health
coverage option that coordinates and provides payment for the services outlined above,
as well as for emergency treatment, off-site specialty services, inpatient hospital care,
and other ancillary services. YUHS’s services are detailed in the YHP Student Handbook,
available through the YHP Member Services Department, 203.432.0246, or on the YHP
Web site at www.yale.edu/yhp.

Eligibility for Services

All full-time Yale degree-candidate students who are paying at least half tuition are
enrolled automatically for YHP Basic Coverage. YHP Basic Coverage is offered at no
charge and includes preventive health and medical services in the departments of Stu-
dent Medicine, Internal Medicine, Gynecology, Health Education, and Mental Health &
Counseling. In addition, treatment for urgent medical problems can be obtained twenty-
four hours a day through Urgent Care.

Students on leave of absence or on extended study and paying less than half tuition are
not eligible for YHP Basic Coverage but may enroll in YHP Student Affiliate Coverage.
Students enrolled in the Division of Special Registration as nondegree special students or
visiting scholars are not eligible for YHP Basic Coverage but may enroll in the YHP Billed
Associates Plan and pay a monthly premium. Associates must register for a minimum of
one term within the first thirty days of affiliation with the University.

Students not eligible for YHP Basic Coverage may also use the services on a fee-for-
service basis. Students who wish to be seen fee-for-service must register with the YHP
Member Services Department. Enrollment applications for the YHP Student Affiliate
Coverage, Billed Associates Plan, or Fee-for-Service Program are available from the YHP
Member Services Department.

All students are welcome to use specialty and ancillary services at YUHS. Upon refer-
ral, YHP will cover the cost of these services if the student is a member of YHP Hospital-
ization/Specialty Coverage (see below). If the student has an alternate insurance plan,
YHP will assist in submitting the claims for specialty and ancillary services to the other
plan and will bill through the Office of Student Financial Services for noncovered charges
and services.

Health Coverage Enrollment

The University also requires all students eligible for YHP Basic Coverage to have ade-
quate hospital insurance coverage. Students may choose YHP Hospitalization/Specialty
Coverage or elect to waive the plan if they have other hospitalization coverage, such as
coverage through a spouse or parent. The waiver must be renewed annually, and it is
the student’s responsibility to confirm receipt of the waiver form by the University’s
deadlines noted below.



General Information 69

YHP HOSPITALIZATION/SPECIALTY COVERAGE

For a detailed explanation of this plan, see the YHP Student Handbook, which is available
online at www.yale.edu/yhp/pdf/studenthb.pdf.

Students are automatically enrolled and charged a fee each term on their Student
Financial Services bill for YHP Hospitalization/Specialty Coverage. Students with no
break in coverage who are enrolled during both the fall and spring terms are billed each
term and are covered from August 1 through July 31. For students entering Yale for the
first time, readmitted students, and students returning from a leave of absence who have
not been covered during their leave, YHP Hospitalization/Specialty Coverage begins on
the day the dormitories officially open. A student who is enrolled for the fall term only
is covered for services through January 31; a student enrolled for the spring term only is
covered for services through July 31.

Waiving the YHP Hospitalization/Specialty Coverage Students are permitted to waive
YHP Hospitalization/Specialty Coverage by completing an online waiver form at www.
yhpstudentwaiver.yale.edu that demonstrates proof of alternate coverage. It is the stu-
dent’s responsibility to report any changes in alternate insurance coverage to the YHP
Member Services Department. Students are encouraged to review their present coverage
and compare its benefits to those available under the YHP. The waiver form must be filed
annually and must be received by September 15 for the full year or fall term or by January
31 for the spring term only.

Revoking the waiver Students who waive YHP Hospitalization/Specialty Coverage
but later wish to be covered must complete and send a form voiding their waiver to
the YHP Member Services Department by September 15 for the full year or fall term,
or by January 31 for the spring term only. Students who wish to revoke their waiver
during the term may do so, provided they show proof of loss of the alternate insurance
plan and enroll within thirty days of the loss of this coverage. YHP premiums will not
be prorated.

YHP STUDENT TWO-PERSON AND FAMILY PLANS

A student may enroll his or her lawfully married spouse or same-gender domestic partner
and/or legally dependent child(ren) under the age of nineteen in one of two student
dependent plans: the Two-Person Plan or the Student Family Plan. These plans include
services described in both the YHP Basic Coverage and the YHP Hospitalization/Spe-
cialty Coverage. YHP Prescription Plus Coverage may be added at an additional cost.
Coverage is not automatic and enrollment is by application. Applications are available
from the YHP Member Services Department or can be downloaded from the YUHS Web
site (www.yale.edu/yhp) and must be renewed annually. Applications must be received
by September 15 for full-year or fall-term coverage, or by January 31 for spring-term
coverage only.

YHP STUDENT AFFILIATE COVERAGE

Students on leave of absence or extended study, students paying less than half tuition,
or students enrolled in the Eli Whitney Program prior to September 2007 may enroll in
YHP Student Affiliate Coverage, which includes services described in both the YHP Basic
and the YHP Hospitalization/Specialty Coverage. Prescription Plus Coverage may also be
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added for an additional cost. Applications are available from the YHP Member Services
Department or can be downloaded from the YUHS Web site (www.yale.edu/yhp) and
must be received by September 15 for full-year or fall-term coverage, or by January 31 for
spring-term coverage only.

YHP PRESCRIPTION PLUS COVERAGE

This plan has been designed for Yale students who purchase YHP Hospitalization/
Specialty Coverage and student dependents who are enrolled in either the Two-Person
Plan, the Student Family Plan, or Student Affiliate Coverage. YHP Prescription Plus
Coverage provides protection for some types of medical expenses not covered under YHP
Hospitalization/Specialty Coverage. Students are billed for this plan and may waive this
coverage. The online waiver (www.yhpstudentwaiver.yale.edu) must be filed annually
and must be received by September 15 for the full year or fall term or by January 31 for the
spring term only. For a detailed explanation, please refer to the YHP Student Handbook.

Eligibility Changes

Withdrawal A student who withdraws from the University during the first ten days of
the term will be refunded the premium paid for YHP Hospitalization/Specialty Coverage
and/or YHP Prescription Plus Coverage. The student will not be eligible for any YHP
benefits, and the student’s YHP membership will be terminated retroactive to the begin-
ning of the term. The medical record will be reviewed, and any services rendered and/
or claims paid will be billed to the student on a fee-for-service basis. At all other times,
a student who withdraws from the University will be covered by YHP for thirty days
following the date of withdrawal or to the last day of the term, whichever comes first.
Premiums will not be prorated or refunded. Students who withdraw are not eligible to
enroll in YHP Student Affiliate Coverage.

Leaves of absence Students who are granted a leave of absence are eligible to purchase
YHP Student Affiliate Coverage during the term(s) of the leave. If the leave occurs dur-
ing the term, YHP Hospitalization/Specialty Coverage will end on the date the leave is
granted and students may enroll in YHP Student Affiliate Coverage. Students must enroll
in Affiliate Coverage prior to the beginning of the term during which the leave is taken
or within thirty days of the start of the leave. Premiums paid for YHP Hospitalization/
Specialty Coverage will be applied toward the cost of Affiliate Coverage. Coverage is not
automatic and enrollment forms are available at the YHP Member Services Department
or can be downloaded from the YUHS Web site (www.yale.edu/yhp). Premiums will
not be prorated or refunded.

Extended study or reduced tuition Students who are granted extended study status or
pay less than half tuition are not eligible for YHP Hospitalization/Specialty Coverage and
YHP Prescription Plus Coverage. They may purchase YHP Student Affiliate Coverage
during the term(s) of extended study. This plan includes services described in both the
YHP Basic and the YHP Hospitalization/Specialty Coverage. Coverage is not automatic
and enrollment forms are available at the YHP Member Services Department or can be
downloaded from the YUHS Web site (www.yale.edu/yhp). Students must complete
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an enrollment application for the plan prior to September 15 for the full year or fall term,
or by January 31 for the spring term only.

For a full description of the services and benefits provided by YHP, please refer to the YHP
Student Handbook, available from the YHP Member Services Department, 203.432.0246,
17 Hillhouse Avenue, PO Box 208237, New Haven CT 06520-8237.

Required Immunizations

Measles (rubeola) and German measles (rubella) All students who were born after
December 31, 1956, are required to provide proof of immunization against measles (rube-
ola) and German measles (rubella). Connecticut state law requires two doses of measles
vaccine. The first dose must have been given after January 1, 1969, and after the student’s
first birthday. The second dose must have been given after January 1, 1980. These doses
must be at least 30 days apart. Connecticut state law requires proof of one dose of rubella
vaccine administered after January 1, 1969, and after the student’s first birthday. The law
applies to all students unless they present (a) a certificate from a physician stating that
such immunization is contraindicated, (b) a statement that such immunization would
be contrary to the student’s religious beliefs, or (¢) documentation of a positive blood
titer for measles and rubella.

Meningococcus (meningitis) All students living in on-campus housing must be vac-
cinated against meningococcal disease. The law went into effect in September 2002,
meaning that all returning students who plan to live in University housing must be
immunized or show proof of immunization within the last five years. Students who are
not compliant with this law will not be permitted to register for classes or move into the
dormitories for the fall term, 2009. Please note that the State of Connecticut does not
require this vaccine for students who intend to reside off campus.

Note: Students who have not met these requirements prior to arrival at Yale University
must receive the immunizations from YHP and will be charged accordingly.

RESOURCE OFFICE ON DISABILITIES

The Resource Office on Disabilities facilitates accommodations for undergraduate and
graduate and professional school students with disabilities who register with and have
appropriate documentation on file in the Resource Office. Early planning is critical.
Documentation may be submitted to the Resource Office even though a specific accom-
modation request is not anticipated at the time of registration. It is recommended that
matriculating students in need of disability-related accommodations at Yale University
contact the Resource Office by June 5. Special requests for University housing need to be
made in the housing application. Returning students must contact the Resource Office
at the beginning of each term to arrange for course and exam accommodations.

The Resource Office also provides assistance to students with temporary disabilities.
General informational inquiries are welcome from students and members of the Yale
community and from the public. The mailing address is Resource Office on Disabilities,
Yale University, PO Box 208305, New Haven CT 06520-8305. The Resource Office is
located in William L. Harkness Hall (WLH), Rooms 102 and 103. Access to the Resource
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Office is through the Cross Campus entrance to WLH. Office hours are Monday through
Friday, 8:30 a.m. to 4:30 p.m. Voice callers may reach staff at 203.432.2324; TTY/TDD
callers at 203.432.8250. The Resource Office may also be reached by e-mail (judith.york@
yale.edu) or through its Web site (www.yale.edu/rod).

OFFICE OF INTERNATIONAL STUDENTS
AND SCHOLARS

The Office of International Students and Scholars (OISS) coordinates services and sup-
port for Yale’s international students, faculty, staff, and their dependents. OISS assists
members of the Yale international community with all matters of special concern to them
and serves as a source of referral to other university offices and departments. OISS staff
provide assistance with employment, immigration, personal and cultural adjustment,
and family and financial matters, as well as serve as a source of general information
about living at Yale and in New Haven. In addition, as Yale University’s representative for
immigration concerns, OISS provides information and assistance to students, staff, and
faculty on how to obtain and maintain legal status in the United States, issues the visa
documents needed to request entry into the U.S. under Yale’s immigration sponsorship,
and processes requests for extensions of authorized periods of stay, school transfers, and
employment authorization. All international students and scholars must register with
OISS as soon as they arrive at Yale, at which time OISS will provide information about
orientation activities for newly arrived students, scholars, and family members. OISS
programs, like the international coffee hours, Community Friends hosting program,
daily English conversation groups and conversation partners program, U.S. culture
workshops, and receptions for newly arrived graduate students, postdocs, and visiting
scholars, provide an opportunity to meet members of Yale’s international community and
become acquainted with the many resources of Yale University and New Haven. OISS
welcomes volunteers from the Yale community to serve as hosts and as English conversa-
tion partners. Interested individuals should contact OISS at 203.432.2305.

OISS maintains an extensive Web site (www.oiss.yale.edu) with useful information
for students and scholars prior to and upon arrival in New Haven. As U.S. immigration
regulations are complex and change rather frequently, we urge international students and
scholars to visit the office and check the Web site for the most recent updates.

International students, scholars, and their families and partners can connect with
OISS and the international community at Yale by subscribing to the following e-mail
lists. OISS-L is the OISS electronic newsletter for Yale’s international community.
YaleInternational E-Group is an interactive list through which over 3,000 international stu-
dents and scholars connect to find roommates, rent apartments, sell cars and household
goods, find companions, and keep each other informed about events in the area. Spouses
and partners of international students and scholars will want to get involved with the
organization called International Spouses and Partners at Yale (ISPY), which organizes
a variety of programs for the spouse and partner community. The ISPY E-Group is an
interactive list of over 300 members to connect spouses, partners, and families at Yale.
To subscribe to any list, send a message to oiss@yale.edu.
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Housed in the International Center for Yale Students and Scholars at 421 Temple
Street, the Office of International Students and Scholars is open Monday through
Friday from 8:30 a.m. to § p.m., except Tuesday, when the office is open from 10 a.m. to
5 p-m.; tel. 203.432.2305.

Other guidelines for international students are found on pages 47 and 54.

INTERNATIONAL CENTER FOR YALE STUDENTS
AND SCHOLARS

The International Center for Yale Students and Scholars, located at 421 Temple Street,
across the street from Helen Hadley Hall, offers a central location for programs that both
support the international community and promote cross-cultural understanding on cam-
pus. The center, home to OISS, provides a welcoming venue for students and scholars
who want to peruse resource materials, check their e-mail, and meet up with a friend
or colleague. Open until 9 p.m. on weekdays during the academic year, the center also
provides office and meeting space for student groups, and a space for events organized
by both student groups and University departments. In addition, the center has nine
library carrels that can be reserved by academic departments for short-term international
visitors. For more information about the International Center, call 432.2305 or visit the
center at 421 Temple Street.



Visiting Artists

In addition to the regular faculty, many visiting artists and scholars participate in the pro-
grams of the various departments offering individual critiques, workshop seminars, and
formal lectures. A selected list of visiting artists and scholars, 2005—2008, includes:

Peggy Ahwesh Walton Ford
Michael Almereyda Lee Friedlander
Ellen Altfest Coco Fusco
Kenneth Anger Rainer Ganahi
Janine Antoni Anna Gaskell
Cory Arcangel Matthew Gaynor
Bill Arning Alexander Gelman
Jan Avgikos Guerrilla Girls
Nuit Banai Frank Gohlke
Rina Banerjee Bill Goldston
Matthew Barney Wayne Gonzales
Judith Barry Eric Gottesman
Jake Barton Paul Graham
Noah Baumbach Arthur Guerra
Dike Blair Trenton Hancock
Nayland Blake Erik Hanson
Cornelia Blatter Mary Heilmann

Candice Breitz

Andrew Heitzler

Olaf Breuning Marcel Hermans
Laurenz Brunner Leslie Hewitt
Stella Bugbee Matthew Higgs
David Byrne Roni Horn

Elio Caccavale Pei Hsieh

Louis Cameron James Hyde

Enrique Chagoya James Isermann
Irwin Chen Jim Jarmush
Michael Cloud Joan Jonas

Chris Collingwood Spike Jonze

Anna Conway Alex Katz

Warren Corbitt Beom Seok Kim
Jessica Craig-Martin Susan Kismaric
Robert Cumming Jutta Koether
John Currin Jeffrey Koons

Sue de Beer Prem Krishnamurthy
Rineke Dijkstra Justine Kurland
William Eggleston Jerry Kuyper
Nicole Eisenman Annette Lawrence
Rafael Esquer An-My Le
Michael Essl Albert Lee
Laurence Fink Nikki Lee



Annette Lemieux
Kalup Linzy
Sharon Lockhart
Sylvere Lotringer
Tala Madani
Tamara Maletic
Fabian Marcaccio
Cameron Martin
Christopher Martin
Tony Matelli
Keith Mayerson
Carlo McCormick
Josiah McElheney
Ryan McGinley
Paul Miller
Marilyn Minter
Manuel Miranda
Andrea Modica
Helen Molesworth
Matthew Monteith
Hiram Moody
Thurston Moore
Abelardo Morell
Sarah Morris
Carrie Moyer
Steve Mumford
Wangechi Mutu
Sina Najafi
Robert Nickas
Takashi Okamoto
Demetrius Oliver
Eddie Opara
Clifford Owens
Laura Owens
Gary Panter
Valerie Pettis

Paul Pfeiffer
Jonathan Pierson
Rebecca Quaytman
David Reed
David Reinfurt
Edward Robinson
Kay Rosen
Clifford Ross
Judith Joy Ross
Rebecca Ross

Visiting Artists

Scott Rothkopf
Tom Sachs

Peter Saul

Claire Schneider
Berni Searle
Christopher Sleboda
Stephen Shore
Joshua Siegel
James Siena

Guy Richards Smit
Michael Smith
Zachary Smith
Todd Solondz
Casey Spooner
Frances Stark
Haim Steinbach
Joel Sternfeld
Mark Strand

Zoe Strauss

Deena Suh
Elisabeth Sussman
Marc Swanson
Sarah Sze

Betty Teng
Jacqueline Thaw
Wolfgang Tillmans
Jakob Trollback
Hunter Tura
Richard Tuttle
Cornelia van der Stokker
Jeanne Verdoux
Francesco Vezzoli
Jonathan Victor
Neville Wakefield
Kelley Walker
Brian Wallis
William Wegman
James Welling

T ] Wilcox
Kehinde Wiley
John Wilkins
Alexi Worth

John Yau

Huan Zhang

Lori Zippay

75
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Keira Alexandra Graphic designer. Ms. Alexandra graduated from the Rhode Island
School of Design in 1990 with a B.EA. in graphic design. She then worked for some of
New York’s most notable design firms including M&Co., Bureau, and Number 17. In
1999 she moved into the field of broadcast, first as an on-air designer/director at MTV,
followed by a post as creative director of Sundance Channel. She currently mans her
own mobile creative services shop, Employee Number 1. Ms. Alexandra’s work has been
included in the 100 Show, the Art Directors Club, Creativity 30, AIGA 365, and the BDA
Design Awards and featured in ID, Metropolis, Eye, Bust, Print, and Dwell magazines. Ms.
Alexandra has worked as a lecturer and part-time critic at Yale on and off since 2000.

Jonathan Andrews Filmmaker. Mr. Andrews received his B.A. in film studies from Yale
University in 1996. His first film, The Night Tram, was produced during a semester
abroad at FAMU, the national film academy of the Czech Republic, and was nominated
for a Student Academy Award in 1995. His senior project film, Short Change, won the
Louis Sudler Prize in the Performing and Creative Arts and received a Student Academy
Award in 1996. In 2001 Mr. Andrews wrote, produced, and directed Pursuing Happiness,
a feature-length digital motion picture set in small-town Vermont. Mr. Andrews was
appointed lecturer in 2003.

Mark Aronson Conservator. Mr. Aronson received a B.A. in art from Reed College in
1979, an M.S. in the conservation and preservation of artistic and historic artifacts from
the University of Delaware, Winterthur Museum program, and a certificate of study in
painting conservation from the Center for Conservation and Technical Studies at the
Fogg Museum, Harvard University, in 1986. He was a Getty Fellow at the Frans Hals-
museum, Haarlem, Netherlands; both an IMLS and Mellon Fellow at the Philadelphia
Museum of Art; and a National Museum Act Fellow in Painting Conservation at the
Cincinnati Art Museum. He served as the chief conservator of the Yale University Art
Gallery for fourteen years, has lectured in Yale’s History of Art department, and has been
a guest conservator at the J. Paul Getty Museum. Mr. Aronson is particularly interested
in the history of painting techniques and attitudes toward restoration and conservation.
Since July 2007 he has been the chief conservator of paintings at the Yale Center for Brit-
ish Art; he was appointed critic in painting/printmaking in 2008.

Dore Ashton Author and critic. Ms. Ashton received an M.A. from Harvard University.
She is among the world’s most authoritative critics of modern and contemporary art. She
is the author or editor of thirty books on art and culture, including Noguchi East and West,
About Rothko, American Art Since 1945, Rosa Bonheur in Her Time (with Denise Browne
Hare), A Fable of Modern Art, Yes, But: A Critical Study of Philip Guston, A Joseph Cornell
Album, The New York School: A Cultural Reckoning, Picasso On Art, The Sculpture of Pol
Bury, Richard Lindner, A Reading of Modern Art, Modern American Sculpture, Rauschenberg’s
Dante, The Unknown Shore, Redon, Moreau, Bresdin, Philip Guston, Poets and the Past,
Abstract Art Before Columbus, and David Smith: Medals for Dishonor. She has won many
awards and recognitions, including Guggenheim Foundation Fellowships in 1963 and
1969. Ms. Ashton is professor of art history at the Cooper Union in New York and was
appointed senior critic in painting/printmaking at Yale in 2002.
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Richard Benson Photographer. Mr. Benson has spent his working life as a photographer,
printer, and teacher. He has photographed extensively throughout the United States, first
as a view camera photographer with an 8x10-inch camera and presently with a handheld
high-end digital camera. His current photographic work is in color, printed with an
ink-jet printer in multiple impressions. His photographs in platinum, silver, ink, and
ink jet are in many collections including the Museum of Modern Art and the Metropoli-
tan Museum of Art in New York as well as the Yale University Art Gallery. His work as
a printer involved research into traditional photographic printing processes as well as
developmental work for photo-offset reproductions of black-and-white photographs. He
has made the separation negatives for and overseen the printing of many books, among
them works by Lee Friedlander, Eugéne Atget, and Paul Strand. He made the film sepa-
rations and also printed the plates for Photographs from the Collection of the Gilman Paper
Company, published by the White Oak Press in 1985. In 1973 Mr. Benson co-authored
Lay This Laurel (Eakins Press) with Lincoln Kirstein and in 1997 co-authored A Mari-
time Album (The Mariners’ Museum) with John Szarkowski. In 2001 he authored A Yale
Album (Yale University Press) and in 2008 The Printed Picture (Museum of Modern Art).
His work as a photographer and printer has been supported by the Eakins Press Founda-
tion, the John Simon Guggenheim Memorial Foundation, the National Endowment for
the Arts, and the John D. and Catherine T. MacArthur Foundation. From 1996 to 2006
he was dean of the Yale School of Art, where he has taught since 1979. He is presently a
professor (adjunct) of photography.

Michael Bierut Graphic designer. Michael Bierut studied graphic design at the Univer-
sity of Cincinnati’s College of Design, Architecture, Art, and Planning. Prior to joining
the international design consultancy Pentagram as a partner in 1990, he was vice presi-
dent of graphic design at Vignelli Associates. His work is represented in the permanent
collections of the Museum of Modern Art and the Metropolitan Museum of Art in New
York and the Musée des Arts Décoratifs in Montreal. He has served as president of the
American Institute of Graphic Arts (AIGA) and as a director of the Architectural League
of New York, and is a member of the Art Directors Club Hall of Fame. He is a co-editor
of the Looking Closer series of design criticism anthologies, a founding contributor to the
online journal DesignObserver.com, and the author of Seventy-Nine Short Essays on Design
(Princeton Architectural Press, 2007). He was appointed lecturer in graphic design at
Yale in 1993 and is currently senior critic.

Julian Bittiner Graphic designer. Mr. Bittiner is an independent designer originally from
Geneva, Switzerland. He received B.F.A.s in fine art and in graphic design from Art
Center College of Design in 1995 and 1999, and an M.E.A. in graphic design from Yale in
2008. He worked variously as a designer and art director at MetaDesign, Wolff Olins, and
Apple Inc., establishing an independent practice in 2004 focused primarily on the cultural
sector. His work has appeared in books including Language, Culture, Type: International
Type Design in the Age of Unicode and Grown in California, and magazines such as ID and
Creative Review, and his writing has been published in Visual Communication. He recently
organized the traveling exhibition Dawdle & Gape: Yale Graphic Design Thesis Books 2008.
He was appointed lecturer in graphic design at Yale in 2008.
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IrmaBoom Graphic designer. Ms. Boom is an Amsterdam-based graphic designer who
specializes in making books. After earning her B.F.A. in graphic design from the AKI
Art Academy in Enschedé, she worked for five years at the Dutch government publish-
ing and printing office in The Hague. In 1991 she founded Irma Boom Office, which
works nationally and internationally in both the cultural and commercial sectors. Clients
include the Rijksmuseum Amsterdam, Aga Khan Foundation for Architects, the Museum
of Modern Art, Prince Claus Fund, Koninklijke Tichelaar Makkum, Camper, Mallorca,
Ferrari, Vitra International, the United Nations, and OMA/Rem Koolhaas. For five years
she worked (editing and concept/design) on the 2,136-page SHV Think Book 1996—1896,
commissioned by SHV Holdings in Utrecht and published in English and Chinese. Ms.
Boom has been the recipient of many awards for her book designs and was the youngest
ever laureate to receive the prestigious Gutenberg prize for her complete oeuvre. The
University of Amsterdam manages the Irma Boom Archive, and recently the Museum of
Modern Art in New York acquired her work for the permanent collection in the Design
and Architecture Department. She was appointed to the Yale faculty in 1992 and is cur-
rently senior critic in graphic design.

Julia Born Graphic designer. Ms. Born is a Swiss designer living in Amsterdam. After
studying at the Gerrit Rietveld Academie and receiving a diploma in 2000, she started
her own practice in Amsterdam. She worked on several projects and publications for
clients such as the Museum Boijmans van Beuningen, Rotterdam; Stedelijk Museum,
Amsterdam; Swiss Federal Office of Culture, Bern; Casco Office for Art, Design and
Theory, Utrecht; and TNT Post. From 2005 to 2008 she was art director of Metropolis
M, the Dutch magazine on contemporary art. Apart from commissioned work she has
collaborated with other designers and artists on investigative projects, including fashion
designer JOFF and performance artist Alexandra Bachzetsis. Her work has been shown
in exhibitions in Switzerland, the Netherlands, Czech Republic, France, and the United
Kingdom. She has been a professor of graphic design at the Gerrit Rietveld Academie
since 2003. She has been a tutor at the Ecole cantonale d’art de Lausanne and at the
Werkplaats Typografie in Arnhem. From 2003 to 2007 she was a jury member for The
most beautiful Swiss books. Among other awards she won the Charlotte K6hler Prize in
2008. She was appointed critic in graphic design at Yale in 2008.

AA Bronson Artist. Mr. Bronson was a founding member of the artists’ group General
Idea (1969 —94). General Idea had over 100 solo exhibitions worldwide in its twenty-five
years together and was represented in the Paris, Venice (1982), Sydney (1983), and Sao
Paulo Biennales, as well as Documenta (1983). Since the deaths of his partners in 1994, Mr.
Bronson has worked and exhibited as a solo artist. Recent solo exhibitions include those
presented at the Secession, Vienna; the Museum of Contemporary Art, Chicago; the MIT
List Visual Art Center, Cambridge; and the Power Plant, Toronto. His work is featured in
many public and private collections, including the Museum of Modern Art, the Whitney
Museum of American Art, and the National Gallery of Canada. He has won numerous
awards, including the Skowhegan Medal in Multi Media in 2006. He is the author of
numerous texts and books, including his autobiography Negative Thoughts (2001). Mr.
Bronson lives and works in Manhattan, where he is also the director of Printed Matter,
Inc. He was appointed senior critic at Yale in 2006.
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Matthew Carter Type designer. Mr. Carter began his career by studying punch cutting at
the Enschedé printing house in Holland. After working as a lettering designer in London,
he moved to New York City in 1965 to join the Mergenthaler Linotype Company as staff
type designer. There he designed several typefaces including Cascade, Snell Roundhand,
Helvetica Compressed, and Olympian, and faces for the Greek and Korean scripts. In
1971 Mr. Carter returned to London to work in continued association with the Linotype
companies on faces for Hebrew and Devanagari, and on ITC Galliard, a series of classi-
cal romans and italics in four weights released in 1982. He designed Bell Centennial, the
typeface currently used for telephone directories. He worked for ten years at Bitstream,
Inc., the digital typefoundry of which he was one of the founders, where he designed
Bitstream Charter. He is now a principal of Carter & Cone Type, Inc., in Cambridge,
Massachusetts, a company that produces new typeface designs. Among those typefaces
is Yale, designed for use in the University’s print and Web publications. Mr. Carter is a
Royal Designer for Industry. He has received a Chrysler Award for Innovation in Design
and medals from AIGA and the Type Directors Club. He has been senior critic at Yale
since 1976.

Jon Conner Sculptor. Mr. Conner received his B.F.A. from Syracuse University in 1994
and his M.F.A. from Columbia University in 2002. Since 1994 he has lived and worked
in Brooklyn, New York. He has recently participated in exhibitions at MetroTech/Public
Art Fund, New York; the Aldrich Museum of Contemporary Art, Ridgefield, Conn.; and
Socrates Sculpture Park, New York. In 2002 he received a grant from the Joan Mitchell
Foundation, and in 2005 he was awarded a fellowship in sculpture from the New York
Foundation for the Arts. Mr. Conner was appointed lecturer in sculpture in 2005.

Ann Craven Painter. Ms. Craven received a B.F.A. in 1987 from Massachusetts College
of Art and an M.EA. from Columbia University School of the Arts in 1994. From 1992
to 1998, she worked as a studio assistant to Alex Katz. She was awarded the Rosenthal
Foundation Young Painter Prize by the American Academy of Arts and Letters in 1997,
and in 2002 the International Association of Art Critics, USA (AICA New England) First
Place Best Monographic Show in a Commercial Gallery award. In 2008 she had solo
exhibitions at the Fonds Régional d’Art Contemporain (FRAC) Champagne-Ardenne
in Reims and at the Delaware Center for the Contemporary Arts. Ms. Craven has been
a visiting artist at many programs including the Art Institute of Chicago; University
of Tennessee, Knoxville; New York University; Hunter College; Cranbrook Academys;
and Rutgers University. In 2000 she completed an artist residency at the Académie des
Beaux-Arts, Fondation Claude Monet, Giverny, France. She has been an adjunct assis-
tant professor at Columbia University School of the Arts and a visiting professor at the
School of the Museum of Fine Arts, Boston. She was appointed lecturer in painting/
printmaking at Yale in 2008.

Gregory Crewdson Photographer. Mr. Crewdson received a B.A. from the State Univer-
sity of New York at Purchase in 1985 and an M.F.A. in photography from Yale University
in 1988. He has exhibited widely in the United States and Europe and is represented by
Luhring Augustine Gallery in New York City. Mr. Crewdson’s work is represented in
many public collections including the Museum of Modern Art, Metropolitan Museum
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of Art, Whitney Museum of American Art, Brooklyn Museum, Los Angeles County
Museum, and San Francisco Museum of Modern Art. He has received numerous awards
including the Skowhegan Medal for Photography, the National Endowment for the Arts
Visual Artists Fellowship, and the Aaron Siskind Fellowship. Mr. Crewdson has pub-
lished several books of his photographs including hover (Artspace Books), Dream of Life
(University of Salamanca, Spain), and Twilight (Harry N. Abrams). As a teacher, Mr.
Crewdson has held positions at Sarah Lawrence College, Cooper Union, the School of
Visual Arts, the State University of New York at Purchase, and Vassar. He was appointed
to the Yale faculty in 1993 and is currently professor (adjunct) of photography.

Glen Cummings Graphic designer. Mr. Cummings is a graphic designer based in New
York City. He received a B.F.A. in graphic design from the School of the Art Institute of
Chicago and an M.F.A. in graphic design from Yale in 2002. He worked as designer/art
director at 2x4 until 2008, leading projects for clients such as MTV, Prada, Chanel, Dallas
Center for the Performing Arts, and the Muhammad Ali Center. His work has been pub-
lished and acknowledged by the American Institute of Architects, the American Institute
of Graphic Arts, Interior Desigh Magazine, and New York Times Magazine, and it has been
exhibited by the AIGA and the San Francisco Museum of Modern Art. Currently Mr.
Cummings is partner at MTWTE, aka Monday Tuesday Wednesday Thursday Friday,
in New York City. He was appointed critic in graphic design at Yale in 2002.

Sheila Levrant de Bretteville Graphic designer and public artist. Ms. de Bretteville
received a B.A. in art history from Barnard College in 1962, an M.F.A. from Yale Univer-
sity in 1964, and honorary degrees from California College of Arts and Crafts and Moore
College of Art. She was designated “Design Legend” by the American Institute of Graphic
Arts in 2006. Her numerous publications on art and culture include The Photographs
of Dorothy Norman and The Motown Album, as well as public art works: Biddy Mason:
Time and Place and Omoide no Shotokyo in Los Angeles; Search: Literature in Flushing,
New York; At the start...At long last... in New York City’s Inwood “A” train station;
Path of Stars in New Haven; and step(pe) in Yekaterinburg, Russia. Ms. de Bretteville
worked as designer for Chanticleer Press, Yale University Press, and Olivetti Publicita
in Milan before opening the Sheila Studio in 1970. Her work in books, magazines, and
newspapers includes the redesign of the Los Angeles Times, special issues of the Aspen
Times, Everywoman, American Cinematographer, and Arts in Society. Her posters and fine
press editions are in the special collections of the Museum of Modern Art, the Victoria
and Albert Museum in London, Centre Pompidou in Paris, and numerous university
and public libraries. In 1971, at the California Institute of the Arts, she created the first
women’s design program and, in 1973, founded the Woman’s Building and its Women’s
Graphic Center in Los Angeles. In 1981 she initiated and chaired the Department of
Communication Design at Otis/Parsons. Ms. de Bretteville joined the Yale School of Art
faculty in 1990 as its first tenured woman, when she was named professor and director
of graduate studies in graphic design.

Philip-Lorca diCorcia Photographer. After attending the School of the Museum of Fine
Arts in Boston, Mr. diCorcia earned an M.F.A. from Yale in 1979. He has since worked in
various aspects of the photographic medium, for which he has earned exhibitions, grants,
fellowships, and awards. He is represented by numerous galleries. In 1995 the Museum of
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Modern Art published a book surveying his work, and other publications have followed.
Twin Palms published A Storybook Life in 2003, his first self-produced book, which toured
as an exhibition through 2005. Mr. diCorcia has been a critic at Yale at various times since
1996 and is currently senior critic.

Carroll Dunham Painter. Mr. Dunham received his B.A. from Trinity College in 1972.
His work has been exhibited widely in the United States, Europe, and Japan and is
included in the collections of the Whitney Museum of American Art, the Museum of
Modern Art, as well as numerous public and private collections. Mr. Dunham is repre-
sented in New York by Gladstone Gallery and David Nolan Gallery. A mid-career survey
exhibition of his work was held at the New Museum, New York, in 2002—2003. He was
appointed senior critic in painting/printmaking in 2001.

Paul Elliman Graphic designer. Mr. Elliman is a London-based designer. His work
explores the mutual impact of technology and language in ways that combine research
and historical scholarship with a range of resources from typography to the human
voice. Mr. Elliman’s work has been exhibited at London’s Tate Modern, New York’s New
Museum of Contemporary Art, and the Kunsthalle Basel, and is included in collections at
the Victoria and Albert Museum (London) and the Anyang Public Art Project (Korea). He
has contributed essays to many international journals and magazines as well as catalogs
and monographs for other artists. Mr. Elliman is also a thesis supervisor for Werkplaats
Typografie, a graphic design program in Arnhem, the Netherlands. He was appointed to
the Yale faculty in 1997 and is currently senior critic in graphic design.

Rochelle Feinstein Painter and printmaker. Ms. Feinstein received a B.E.A. from Pratt
Institute in 1975 and an M.F.A. from the University of Minnesota in 1978. She lives and
works in New York City. Her work is exhibited widely in solo and group exhibitions in
galleries and museums in the United States and Europe, and is included in numerous
public and private collections. Among recent awards and grants she has received are a
Guggenheim Fellowship, a Louis Comfort Tiffany Foundation Fellowship, a Joan Mitch-
ell Foundation grant, and a Foundation for Contemporary Arts grant. She was appointed
to the Yale faculty in 1994 and is currently professor of painting/printmaking.

Karin Fong Director and designer. Ms. Fong received a B.A. in art from Yale College in
1993. In 1994 she moved to Los Angeles and became one of the original members of the
production and design company Imaginary Forces. She now directs out of its New York
office. She has created sequences for numerous feature films, including the main titles of
Ray, Charlotte’s Web, The Truman Show, and The Pink Panther 2. Her work in broadcast
has earned her an Emmy award for main title design. Ms. Fong directs television com-
mercials, counting Target, Herman Miller, and Honda among her clients. Other projects
include theatrical experience designs for settings that range from Las Vegas to the los
Angeles Opera. Her work has appeared in the Cooper-Hewitt National Design Museum,
the Pasadena Museum of California Art, and the Wexner Center, and in numerous publi-
cations on design and film. She was appointed critic in graphic design at Yale in 2008.

Tobias Frere-Jones Type designer. Mr. Frere-Jones received his B.F.A. from Rhode Island
School of Design in 1992. In 2000 he began work with Jonathan Hoefler in New York. He
has designed over 500 typefaces for retail publication, custom clients, and experimental
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purposes. His clients include Martha Stewart Living, GQ, Wired, Nike, Hewlett-Pack-
ard, The New York Times, The Wall Street Journal, the Cooper-Hewitt National Design
Museum, the Whitney Museum of American Art, Grand Central Terminal, the U.S.
Census Bureau, Tibor Kalman, and Neville Brody. He has lectured throughout North
America, Europe, and Australia, and his work has been featured in How, I.D., Page, Print,
Communication Arts, Metropolis, Esquire, and Time. In 2006 he became the first American
to receive the Gerrit Noordzij Award, presented by the Royal Academy of The Hague
in honor of his special contributions to typography. He was appointed critic in graphic
design in 1996.

John Gambell Graphic designer. Mr. Gambell received a B.A. in English from Middle-
bury College in 1971. From 1977 to 1979 he studied printmaking and graphic design at
Wesleyan University and worked on a range of photographic printing projects under the
direction of Richard Benson in Newport, Rhode Island. After receiving his M.F.A. from
Yale University in 1981, he served as graphic designer at the Yale University Printing
Service. In 1987 he established a design studio in New Haven that produced a range of
print publications and museum exhibition catalogs, as well as signage and packaging.
He has been teaching graphic design since 1983 and was appointed senior critic in 1998.
Mr. Gambell is the Yale University Printer.

Barbara Glauber Graphic designer. Ms. Glauber received her B.EA. from SUNY, Pur-
chase, in 1984 and her M.F.A. from the California Institute of the Arts in 1990. She runs
her New York-based studio, Heavy Meta, focusing on the design of publications, infor-
mation graphics, and other materials for clients in the arts, education, and entertainment
industries. She curated the 1993 exhibition Lif and Separate: Graphic Design and the Quote
Unquote Vernacular at Cooper Union, and she edited its accompanying publication. She
also served as chair for the eighteenth annual American Center for Design 100 Show. She
was appointed to the Yale faculty in 1995 and is currently critic in graphic design.

Paul Graham Photographer. Mr. Graham received a B.Sc. from Bristol University, U.K.
He was the first photographer to combine the sensibility of contemporary color photog-
raphy with classic British social documentary. Publications include a dedicated Phaidon
monograph and, most recently, a twelve-volume set of books: A Shimmer of Possibility
(2004—7). His work has been exhibited extensively, including a one-person show at the
Tate Gallery, London (1996), and he participated in the Italian Pavilion of the 49 th Venice
Biennale (2001) and the inaugural exhibition at Switzerland’s Fotomuseum Winterthur.
He was one of only two British photographers included in the Tate Gallery’s landmark
Cruel and Tender survey exhibition of twentieth-century photography (2003). His work
is found in many public collections including the Museum of Modern Art, the Whitney
Museum of American Art, the Guggenheim Museum, the Tate Gallery, and Fotomuseum
Winterthur. Mr. Graham resided in the U.K. for most of his life and moved in 2002 to
New York City, where he is now a permanent resident. He was appointed critic in pho-
tography at Yale in 2003.

Peter Halley Painter. Mr. Halley received a B.A. in 1975 from Yale University and an
M.FA. in painting from University of New Orleans in 1978. Since 1980 he has lived and
worked in New York City. He has had solo exhibitions of his paintings at the Stedeljik
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Museum in Amsterdam, Reina Sofia Museo Nacional Centro Arte in Madrid, Musée
d’Art Contemporain in Bordeaux, Kitakyushu Museum of Contemporary Art in Japan,
Folkwang Museum in Essen, Germany, Des Moines Art Center, and Dallas Museum of
Fine Arts. In 1997 the Museum of Modern Art also presented an exhibition of his work
in printmaking. His paintings are in the permanent collections of the Whitney Museum
of American Art, San Francisco Museum of Modern Art, Tate Modern, Solomon R.
Guggenheim Museum, Boston Museum of Fine Arts, and Museum of Contemporary
Art, Tokyo. Since 1995 Mr. Halley has combined his paintings with wall-sized digital
prints as full-scale installations. He has previously taught at Columbia University and
UCLA. In 2000 he received the College Art Association’s Frank Jewett Mather Award for
distinction in art criticism. From 1996 to 2005 he was the publisher of index magazine.
He was appointed to the Yale faculty in 1999 and is currently professor and director of
graduate studies in painting/printmaking.

Ellen Harvey Artist. Ms. Harvey received a B.A. from Harvard in 1989 and a J.D. from
Yale Law School in 1993. She is also a graduate of the Whitney Independent Study
Program and took part in the PS1 Institute for Contemporary Art’s National Studio Pro-
gram. Recent awards include a Philadelphia Exhibitions Initiative Grant, a Rema Hort
Mann Foundation Grant, and a New York Foundation for the Arts Fellowship. Her most
recent solo exhibitions include The Museum of Failure at Luxe Gallery, New York (2007);
Beautiful/Ugly at Magnus Miiller in Berlin and Bad Mirror at Galerie Gebruder Lehmann
in Dresden (2006); Mirror at the Pennsylvania Academy of the Fine Arts, Philadelphia
(2005); New is Old for the Center for Contemporary Art, Warsaw; and A Whitney for the
Whitney at Philip Morris at the Whitney Museum at Philip Morris, New York (2003).
She has shown in group exhibitions at venues that include the 2008 Whitney Bien-
nial; the Gwangju Art Museum, Korea; the Museum for Photography in Braunschweig,
Germany; the Wyspa Institute in Gdansk; the Austrian Cultural Forum in New York;
the Studio Museum in Harlem; the Prague Biennale; the Sculpture Center in Long
Island City; the Centro Galego de Arte Contemporanea in Santiago de Compostela;
the Princeton University Art Museum; the Queens Museum of Art; Artists Space,
New York; the Secession, Vienna; the Philadelphia Institute of Contemporary Art; the
PS1 Museum’s Clocktower Gallery; the Seattle Art Museum; Apex Art; and the Kwangju
Biennale, among others. Her 2,000-square-foot mosaic, Look Up, Not Down, for the
Queens Plaza subway station, commissioned by the MTA Arts for Transit, was installed
in 2005. Her first book The New York Beautification Project, was published by Gregory
Miller & Co. in 2005. Ellen Harvey: Mirror, a catalog of Mirror and other projects, was
published by the Pennsylvania Academy in 2006. Ms. Harvey was appointed critic in
painting/printmaking in 2007.

Jessica Helfand Graphic designer. Ms. Helfand received both her B.A. in graphic design
and architectural theory and her M.E.A. in graphic design from Yale University. She is a
partner with William Drenttel in Winterhouse and a founding editor of Design Observer,
the largest online forum for design criticism and commentary. In 2006 she was appointed
by the Postmaster General to the U.S Citizens Stamp Advisory Committee, where she
chairs the Design Subcommittee. Ms. Helfand is the author of Screen: Essays on Graphic
Design, New Media, and Visual Culture (Princeton Architectural Press, 2001), Reinventing
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the Wheel: Information Design and the Tyranny of Alignment (Princeton Architectural Press,
2001), and Scrapbooks: An American History (Yale University Press, 2008). She has writ-
ten for numerous national publications, including the Los Angeles Times Book Review,
Aperture, and The New Republic, and she has lectured at the Cooper-Hewitt National
Design Museum, Columbia University School of Journalism, Walker Art Center, and
Netherlands Design Institute, among other institutions. She was appointed to the Yale
faculty in 1994 and is currently senior critic in graphic design.

Robert Hobbs Art historian. Mr. Hobbs holds the Rhoda Thalhimer Endowed Chair
of Art History at Virginia Commonwealth University. He is the author of over twenty
books, including monographs on Alice Aycock, Lee Krasner, Mark Lombardi, and Robert
Smithson. He has curated over forty major exhibitions that have been shown in eleven
countries. In 1982 he served as the U.S. Commissioner/Curator for the Venice Biennale
with an exhibition of Smithson’s work that later traveled through Europe; in 2002 he
acted in the same capacity for the 2002 Sao Paulo Bienal with the exhibition Kara Walker:
Slavery! Slavery! Mr. Hobbs was appointed visiting professor in painting/printmaking
at Yale in 2005.

Allen Hori Graphic designer. Mr. Hori received a B.F.A. in photography from the Uni-
versity of Hawaii and earned an M.F.A. in design from Cranbrook Academy of Art, after
which he received a Fulbright Grant to study in The Netherlands. Mr. Hori is principal at
Bates Hori, New York, a graphic design and visual research studio. The studio’s work has
been recognized by New York Type Directors, American Center for Design, AIGA, and
L.D. magazine and published in Emigre, Eye, IDEA, Studio Voice, and +81, as well as the
books Cranbrook Design: The New Discourse, Typography Now, The Graphic Edge, Mixing
Messages, Typography Now Two, Graphic Design New York 2, Dutch Posters 1960—1996, and
Studio Dumbar: Behind the Seen. Mr. Hori has lectured widely at various design schools
and professional symposia, including “Designer as Editor” at the Design Institute in
Amsterdam and “Displaced Voices” at Gallery DDD in Osaka. Bates Hori has been named
as one of I.D.’s Top Forty Influential Designers. Mr. Hori was appointed to the Yale fac-
ulty in 2000 and is currently critic in graphic design.

Pamela Hovland Graphic designer. Ms. Hovland received a B.S. in design and com-
munications from Bemidji State University in 1983 and an M.E.A. from Yale University
in 1993. She has worked extensively in the areas of identity and print communications
for corporations, nonprofit organizations, and cultural institutions. Her work has been
recognized by the American Institute of Graphic Arts, the New York Type Director’s
Club, Emigre, Print, I.D., and Eye, among others. She was the recipient of the Rome Prize
Fellowship in design in 2005—-2006, and she is a founding member of Class Action, the
art collective that uses design to effect social change. Ms. Hovland was appointed to the
Yale faculty in 1993 and is currently senior critic in graphic design.

David Humphrey Painter. Mr. Humphrey received a B.E.A. from the Maryland Institute
College of Artin 1977 and an M.A. in liberal studies from New York University in 1980.
He lives and works in New York City and is represented by Sikkema Jenkins and Co. His
first show was with the McKee Gallery in 1984, and he has since been exhibiting nation-
ally and internationally. His work is in the permanent collections of the Metropolitan
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Museum of Art, the Walker Art Center, the Carnegie Institute, and the Museum of Fine
Arts, Boston, among others. He received a Guggenheim Fellowship in 2002, fellowships
from the National Endowment for the Arts, and two New York Foundation Grants. He
wrote a column for Art issues from 1989 until the journal’s demise in 2002 and is a periodic
contributor to Art in America. Mr. Humphrey was appointed critic at Yale in 2007.

Alexander Isley Graphic designer. Mr. Isley received a B.E.D. in environmental design
from North Carolina State University and a B.F.A. from Cooper Union. He is principal of
Alexander Isley Inc., with offices in Connecticut. His firm’s clients include BAM, Giorgio
Armani, the Rock & Roll Hall of Fame, Nickelodeon, MTV, and AOL Time Warner.
Prior to founding his firm, he was the senior designer at M&Co. and art director of Spy
magazine. His work is in the collection of the Smithsonian Institution. In 1995 he was
selected as an inaugural member of the “I.D. 40,” I.D. magazine’s survey of the country’s
most influential designers. In 1998 he was elected to membership in Alliance Graphique
Internationale. He has taught at the School of Visual Arts and the Cooper Union and has
served as president of the AIGA, New York. Mr. Isley was appointed lecturer in graphic
design at Yale in 1996 and was appointed critic in 2001.

David Israel Graphic designer. Mr. Israel received a B.A. from Connecticut College in
1992 and an M.F.A. in graphic design from Yale University in 1995. He is currently the
executive creative director of Jack Morton Worldwide, an experiential branding agency.
He has also led the creative department at Desgrippes Gobe, New York, and was a cre-
ative director for the Brand Integration Group at Ogilvy & Mather, where his projects
included work for American Express, Coca-Cola, Goldman Sachs, Unilever, AT&T Wire-
less, Kraft, and Jaguar. Previously, Mr. Israel was the creative director of I.D., where his
work was given the recognition of General Excellence at the National Magazine Awards.
His past work has been featured in the Young Guns New York show and Mixing Messages
at the Cooper-Hewitt National Design Museum, as well as published in Print, Emigre,
Graphics International, and Eye. His work has received two pencils from the One Club
and has been featured in numerous design annuals. Mr. Isracl was appointed critic in
graphic design at Yale in 2004.

Clint Jukkala Painter. Mr. Jukkala received a B.F.A. in painting from the University of
Washington in Seattle in 1995 and an M.E.A. in painting from Yale University in 1998.
He is represented by Envoy Gallery in New York, and his work has been included in
recent exhibitions at the DeCordova Museum and Sculpture Park in Lincoln, Massa-
chusetts, and ZieherSmith Gallery in New York. He has also taught at the University of
Connecticut and Quinnipiac University. Mr. Jukkala has taught at Yale since 2001. He
is currently assistant professor of painting/printmaking and director of undergraduate
studies in art.

Jane Kaplowitz Painter. Ms. Kaplowitz received a B.F.A. from Pratt Institute in 1971
and an M.F.A. from the Art Institute of Chicago in 1973. She has had solo exhibitions in
New York at Jason McCoy Gallery, Curt Marcus Gallery, Rupert Goldsworthy Gallery,
and Grey Art Gallery at NYU. She has participated in many group shows in New York,
including exhibitions at P.S.1 Contemporary Art Center, the Drawing Center, Barbara
Gladstone Gallery, Holly Solomon Gallery, and Stefan Stux Gallery. Ms. Kaplowitz has
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taught at the University of Nevada, Las Vegas, and was appointed critic in painting/
printmaking at Yale in 2004.

Deborah Kass Painter. Ms. Kass studied at the Art Students League and the Whitney
Museum Independent Study Program and received her B.F.A. in painting from Carnegie
Mellon University in 1974. A survey exhibition, Deborah Kass, The Warhol Project, toured
the United States from 1999 to 2001. Her work is in the collections of the Museum of
Modern Art, Solomon R. Guggenheim Museum, Jewish Museum, Whitney Museum of
American Art, Cincinnati Art Museum, Museum of Fine Arts, Boston, and New Orleans
Museum of Art, among others. She has exhibited internationally at the Venice Bien-
nale, the Istanbul Biennale, and the Museum Ludwig, Cologne. Ms. Kass has received
grants from the National Endowment for the Arts and the New York Foundation for the
Arts. She is represented by the Paul Kasmin Gallery and Vincent Fremont, where she
had a solo show in the fall of 2007. Ms. Kass was appointed senior critic in painting/
printmaking in 2005.

Lisa Kereszi Photographer. Ms. Kereszi graduated from Bard College with a B.A. in
photography and literature/creative writing in 1995. After college she moved to New
York City and worked as an assistant to Nan Goldin. In 2000 she received an M.F.A.
in photography from the Yale School of Art. She has traveled to Central Asia to teach a
group of artists through an exchange program through CEC Arts Link, and recently was
an artist-in-residence at a program at Lake Balaton in Hungary. Her work is in many pri-
vate and public collections including the Whitney Museum of American Art, the Altoids
Curiously Strong Collection of the New Museum of Contemporary Art, the Brooklyn
Museum of Art, the Ogden Museum of Southern Art, the Berkeley Art Museum, and the
Yale University Art Gallery. Her work has been shown in group shows at the Whitney
Museum, the Aldrich Museum, the Bronx Museum of Art, the Brooklyn Museum of
Art, the Queens Museum of Art, the Berkeley Art Museum, the Urban Center Gallery
at the Municipal Art Society in New York, Hunter College, and the Brooklyn Academy
of Music. She had a solo show in May 2002 and again in March 2003 at Pierogi in Wil-
liamsburg, Brooklyn, the latter of which traveled to the Yale Summer School of Music
and Artin Norfolk, Connecticut. She is represented by Yancey Richardson Gallery in New
York, where she had solo shows in 2005 and 2006. Other recent solo shows were held at
the Galleries at Moore College in Philadelphia and at the Matrix Gallery at UC Berkeley,
the latter as part of her 2005 Baum Award for Emerging American Photographers. Her
editorial work has appeared in books and magazines, including The New York Times
Magazine, The New Yorker, Nest, New York, Harper’s, W, The London Telegraph Sunday
Magazine, Details, GQ, Black Book, Jane, Newsweek, House & Garden, Tokion, Penthouse,
Nylon, zingmagazine, Flaunt, and wallpaper*. She was included in the 2003 list of the thirty
top emerging photographers by Photo District News and was granted a commission to
photograph Governor’s Island by the Public Art Fund in 2003; the latter culminated in
shows at the Urban Center Gallery and the Mayor’s Office at City Hall and a book. She
has taught at the International Center of Photography and has been a visiting artist/
critic at the Yale School of Architecture, NYU, Parsons, School of Visual Arts, Vassar,
and George Madison University. Ms. Kereszi was appointed lecturer in photography at
Yale in 2004.
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Wayne Koestenbaum Poet/Essayist. Mr. Koestenbaum received his B.A. from Harvard,
his M.A. (in creative writing) from Johns Hopkins, and his Ph.D. (in English) from
Princeton. He is the author of five books of poetry: Ode to Anna Moffo and Other Poems
(1990), Rhapsodies of a Repeat Offender (1994), The Milk of Inquiry (1999), Model Hones
(2004), and Best-selling Jewish Porn Films (2006). He has published one novel, Moira
Orfei in Aigues-Mortes (2004), and six books of nonfiction prose: Double Talk: The Erotics
of Male Literary Collaboration (1989), The Queen’s Throat: Opera, Homosexuality, and the
Mystery of Desire (1993), Jackie Under My Skin: Interpreting an Icon (1995), Cleavage: Essays
on Sex, Stars, and Aesthetics (2000), Andy Warhol (2001), and Hotel Theory (May 2007).
The Queen’s Throat was nominated for a National Book Critics Circle Award, and Mr.
Koestenbaum has received a Whiting Writer’s Award. He has written catalog essays for
many artists, including Peter Halley, Alice Neel, Glenn Ligon, Christian Marclay, Timo-
thy Greenfield-Sanders, Kurt Kauper, Amy Sillman, and David Salle. Mr. Koestenbaum
taught in Yale’s English department from 1988 to 1996 and is currently a professor of
English at the CUNY Graduate Center. He was appointed visiting professor of painting/
printmaking at Yale in 2003.

John Lehr Critic. Mr. Lehr received his B.F.A. in photography in 1998 from Maryland
Institute College of Art and his M.E.A. in photography from Yale University in 2005. He
has been working on the series Sound and Fury, which captures commercial signage from
unlikely angles. The series Mirage and Poughkeepsie, NY document scenes in the suburban
landscape. Mr. Lehr’s work has been shown at Yancey Richardson Gallery, New York;
Corcoran Gallery of Art, Washington, D.C.; and Yale School of Art. He was appointed
lecturer in photography in 2006.

Rhonda Lieberman Weriter/Artist. Ms Lieberman received a B.A. in 1982 from Brandeis
University and an M.A. in 1985 from Yale, where she has also begun to work toward a
doctorate in American studies. She has taught in M.E.A. programs at the School of the Art
Institute of Chicago, Umea Universitet (Sweden), Mason Gross School of the Arts (Rut-
gers University), and the Art Center College of Design (Pasadena). Her essays appear in
Artforum (where she contributed the column “Glamour Wounds”), The Village Voice, and
various anthologies. Her art has been shown in exhibitions including The Fake Chanel
Show, Stux Gallery; Bad Girls, New Museum of Contemporary Art; and Too Jewish?
Challenging Traditional Identities and Entertaining America: Jews, Movies, and Broadcasting
at the Jewish Museum, New York. Ms. Lieberman has been critic in sculpture at Yale at
various times since 2003.

Glenn Ligon Painter. Mr. Ligon received a B.A. from Wesleyan University in 1982 and
attended the Whitney Museum Independent Study Program in 1985. He has had solo
shows with Regen Projects, Los Angeles; Thomas Dane Gallery, London; and Yvon
Lambert Gallery, Paris. Mr. Ligon lives and works in New York and was appointed critic
in painting/printmaking in 2005.

Marie Lorenz Painter/Printmaker. Ms. Lorenz received a B.E.A. from Rhode Island
School of Design in 1995 and an M.E.A. from Yale School of Art in 2002. In addition to
the Alice Kimball English Traveling Fellowship awarded by Yale, she has received grants
from Artists Space, Socrates Sculpture Park, and the Harpo Foundation. Her work has
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been shown at High Desert Test Sites in Joshua Tree, California, and at Artists Space in
New York, and she has completed solo projects at Ikon in Birmingham, England, and
Artpace in San Antonio, Texas. In 2008 she was awarded the Joseph H. Hazen Rome Prize
from the American Academy in Rome. She began her project The Tide and Current Taxi,
a performance in the New York Harbor that is still in progress, in 2005. Ms. Lorenz was
appointed assistant professor in painting/printmaking in 2009.

Sandra Luckow Filmmaker. Ms. Luckow is an award-winning documentarian who
teaches film production. As a Yale undergraduate, she made her first documentary, Sharp
Edges, which won the Louis Sudler Prize in the Performing and Creative Arts. In 1994
portions of the film appeared on the CBS program 60 Minutes. She attended New York
University Graduate Film School, and her M.E.A. thesis film, True or False, won five
festival awards including Excellence in Producing. Her documentary film Belly Talkers,
a cross-country road trip that explored the art of ventriloquism, premiered in competi-
tion at the 1996 Sundance Film Festival. She has also worked as an associate director on
ABC'’s One Life to Live. She is a member of the International Documentary Association
and the Directors Guild of America. She founded Ojeda Films, Inc., as an independent
film company devoted to the development and execution of documentary art. Recently,
Ms. Luckow completed a documentary short, A World Within, which was a finalist at the
National Short Film and Video Competition at the USA Film Festival in Dallas. She has
been researching and fundraising for a documentary about “Operation Pedro Pan,” the
unaccompanied children’s exodus from Cuba in the early 1960s. She was also one of the
producers/shooters on the Mexico leg of Discovery’s “World Birthday” project, which
premiered in January 2002. Hellbent for Heaven, a documentary about five sisters who
make feature films together, took a little over a year to shoot and is in the final stages of
postproduction. Ms. Luckow was appointed critic in film production in 1998.

Steven Henry Madoff Artist. Mr. Madoff received his B.A. in English from Columbia
University in 1976 and studied toward a doctorate in English at Stanford University
(M.A. 1981). He served as the executive editor of ARTnews from 1987 to 1994 and has
written on art for Time magazine, The New York Times, and Artforum. His recent books
include Christopher Wilmarth: Light and Gravity and Rebecca Horn: Moon Mirror, coau-
thored with Doris von Drathen. He is also the editor of Pop Art: A Critical History in the
series Documents of Twentieth-Century Art, published by the University of California
Press. His poems have been published widely and are gathered in the volume While We're
Here from Hard Press. He is at work on a new book on interdisciplinary art. Mr. Madoft
was appointed critic in painting/printmaking in 2005.

Karel Martens Graphic designer. Mr. Martens completed his education at the Arnhem
Academy of Art and Industrial Arts (Holland) in 1961. Since then he has worked as
a freelance graphic designer, specializing in typography. In addition to commissioned
work, he has always made prints and three-dimensional work. Among his clients have
been the publishers Van Loghum Slaterus in Arnhem in the 1960s, and the SUN (Social-
istiese Uitgeverij Nijmegen) in the years 1975—81. As well as designing books and printed
matter, he has designed stamps and telephone cards (for the Dutch PTT). He has also
designed signs and typographic facades for a number of buildings. In 2005 he designed



Faculty Profiles 89

the glass facades of the new part of the building for the Philharmonie in Haarlem; this
design was based on a music score by Louis Andriessen. Among his awards have been
the H. N. Werkman Prize (1993) for the design of the architectural journal Oase, and
the Dr. A. H. Heineken Prize for the Arts (1996). A monograph about his work, Karel
Martens: Printed Matter, was published as part of the Heineken Prize. Mr. Martens has
taught graphic design since 1977, first at the Arnhem Academy and later (1994—97) at
the Jan van Eyck Academy in Maastricht. In 1997, with Wigger Bierma, he founded the
Typography Workshop, within the Arnhem Academy of Art, where he shares the artistic
supervision of students with Armand Mevis. Mr. Martens was appointed to the Yale
faculty in 1997 and is currently senior critic in graphic design.

Allan McCollum Artist. Mr. McCollum was born in Los Angeles and has lived and
worked in New York since 1975. He has spent over thirty years exploring how objects
achieve public and personal meaning in a world constituted in mass production, focus-
ing most recently on collaborations with small community historical society museums
in different parts of the world. His first solo exhibition was in 1971, and his first New
York showing was in an exhibition at the Sidney Janis Gallery in 1972. He was included in
the Whitney Biennial in 1975, and in the late seventies he became especially well known
for his series Surrogate Paintings. Mr. McCollum has had over one hundred solo exhibi-
tions, including retrospectives at the Musée d’Art Moderne, Villeneuve d’Ascq, Lille,
France (1998); the Sprengel Museum, Hannover, Germany (1995-96); the Serpentine
Gallery, London (1990); the Rooseum Center for Contemporary Art, Malmo, Sweden
(1990); IVAM Centre del Carme, Valencia, Spain (1990); Stedelijk Van Abbemuseum,
Eindhoven, The Netherlands (1989); and Portikus, Frankfurt, Germany (1988). He has
produced public art projects in the United States and Europe, and his works are held in
over seventy major art museums worldwide, including the Museum of Modern Art in
New York, the Whitney Museum of American Art, the Metropolitan Museum of Art,
and the Museum of Contemporary Art, Los Angeles. A number of writers have published
texts on Mr. McCollum’s work, including Rosalind Krauss, Craig Owens, Hal Foster,
Andrea Fraser, Anne Rorimer, Lynne Cooke, Lars Nittve, Thomas Lawson, John Miller,
Catherine Quéloz, Helen Molesworth, Johannes Meinhardt, Claude Gintz, Suzi Gablik,
Nicolas Bourriaud, Rhea Anastas, and Nancy Princenthal. Mr. McCollum has occasion-
ally interviewed and written essays on fellow artists for books and catalogs, including
Matt Mullican, Allen Ruppersberg, Andrea Zittel, and Harrell Fletcher. He has been a
recipient of an NEA Special Project Grant and an Individual Support Grant from the
Adolph and Esther Gottlieb Foundation. Mr. McCollum was a visiting associate professor
at MIT in 2004—2005 and is a regular visiting critic at Columbia University’s Visual Arts
Department in New York. He was appointed senior critic in sculpture at Yale in 2007.

Samuel Messer Painter. Mr. Messer received a B.F.A. from Cooper Union in 1976 and
an M.EA. from Yale University in 1981. He is represented by Nielsen Gallery, Boston,
and Shoshana Wayne Gallery, Los Angeles. His work may be found in public collections
including the Metropolitan Museum of Art, Whitney Museum of American Art, Museum
of Fine Arts, Boston, Museum of Fine Arts, Houston, Art Institute of Chicago, and Yale
University Art Gallery. Mr. Messer has received awards including a Louis Comfort Tiffany
Foundation grant in 1984, the Engelhard Award in 1985, a Pollock-Krasner Foundation



90 School of Art

grant in 1993, and a Guggenheim Fellowship in 1996. He has recently collaborated with
Paul Auster on The Story of My Typewriter, and with Denis Johnson on Cloud of Chalk.
He was appointed senior critic at Yale in 1994 and in 2005 was appointed associate dean
and professor (adjunct). He also serves as director of the art division of the Yale Summer
School of Music and Art in Norfolk.

Dan Michaelson Graphic designer. Mr. Michaelson received a B.A. in history from
Columbia University in 1997 and an M.EA. in graphic design from Yale University in
2002. He has worked as a designer at Pentagram and at 2x4 in New York City. He is a
partner in the design practice Linked By Air. In 2004 he was awarded a Charles Nypels
grant for research on embedded digital sign systems. Mr. Michaelson was appointed
lecturer in graphic design in 2005.

Sigi Moeslinger Graphic designer. Ms. Moeslinger is a partner at Antenna Design New
York Inc., which she co-founded with Masamichi Udagawa in 1997. Antenna’s design
projects range from public and commercial to experimental and artistic, typically span-
ning object, interface, and environment. Among Antenna’s best-known projects are the
design of New York City subway cars and ticket vending machines, JetBlue check-in
kiosks, Bloomberg displays, and interactive environments, such as Power Flower, an
installation in the windows of Bloomingdale’s activated by passersby. Antenna’s user-
centered design approach helps understand human behavior, which is particularly impor-
tant when designing the unfamiliar, elicited by new technology. Antenna’s work has won
numerous awards, including recognition from Business Week/IDSA, I.D., Fast Company,
and Wired magazines. In 2006 Ms. Moeslinger and Mr. Udagawa were named United
States Artists Target Fellows in the Architecture and Design category. In 2008 Antenna
won the National Design Award in Product Design from the Cooper-Hewitt National
Design Museum. Before forming Antenna, Ms. Moeslinger was an Interval Research
Fellow at New York University, where she designed and built digitally enhanced objects.
Prior, she was at IDEO in San Francisco, working on corporate product design lan-
guages, consumer products, and equipment, as well as future scenarios for new technol-
ogy products. She holds a master’s degree in interactive teleccommunications from New
York University and a B.S. in industrial design from Art Center College of Design. She
was appointed critic in graphic design in 2005.

Carrie Moyer Painter. Ms. Moyer received a B.F.A. in painting from Pratt Institute in
1985, an M.A. in computer graphics from New York Institute of Technology in 1990,
and an M.F.A. from the Milton Avery School of the Arts, Bard College, in 2000. She
attended the Skowhegan School of Art in 1995. Ms. Moyer is represented by Canada
Gallery in New York and by Samson Projects in Boston. Her work has been widely
exhibited both nationally and internationally, including such venues as P.S.1 Contempo-
rary Art Center; Palm Beach ICA; Yerba Buena Center for the Arts; the Weatherspoon,
Cooper-Hewitt, and Tang Museums; Shedhalle, Zurich; Le Magasin, Grenoble; and
Project Centre, Dublin. Her work has been funded by Pennies From Heaven, Creative
Capital, the New York Council on the Arts, Franklin Furnace, and the Peter Norton
Family Foundation. She also writes art criticism, most recently for the Brooklyn Rail
and Modern Painters. Ms. Moyer has taught at the Cooper Union, Rutgers University,
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Tyler School of Art, and Pratt Institute. She was appointed critic in painting at Yale
in 2006.

Catherine Murphy Painter. Ms. Murphy studied at the Pratt Institute, receiving her
B.F.A. in 1967. She attended Skowhegan School of Painting and Sculpture during the
summer of 1966. Her work is represented in many public collections, including the
Whitney Museum of American Art, Museum of Modern Art, Metropolitan Museum of
Art, Hirshhorn Museum, and Phillips Collection. She was awarded National Endowment
for the Arts grants in 1979 and 1989, an Ingram Merrill Foundation Grant in 1986, and
a Guggenheim Fellowship in 1982, and in 2002 was inducted a member of the Ameri-
can Academy of Arts and Letters. Ms. Murphy was appointed senior critic in painting/
printmaking at Yale in 1989.

Gisela Noack Bookbinder/Conservator. Ms. Noack graduated from Chemieschule Ehl-
hard in Munich, Germany. She studied bookbinding and restoration with Jane Greenfield
and worked as a conservation bookbinder in the conservation department of Yale Uni-
versity Library from 1976 through 2007. In 1983 she was appointed chief conservator
and head of conservation; Ms. Noack retired from this position in 2007. She continues
to teach bookbinding and conservation classes at the Creative Arts Workshop in New
Haven. Ms. Noack was appointed lecturer in bookbinding in the graphic design program
at Yale in 1989.

Sarah Oppenheimer Artist. Ms. Oppenheimer received a B.A. from Brown University in
1995 and an M.F.A. in painting from Yale University in 1999. Her work has been exhib-
ited at such venues as the Drawing Center, the Sculpture Center, the Queens Museum,
Skulpturens Hus (Stockholm), the Saint Louis Art Museum, and the Mattress Factory
among others. She is the recipient of a Guggenheim Foundation Fellowship 2007, an
American Academy of Arts and Letters Award in Art 2007, an NYFA fellowship (in the
category of Architecture/Environmental Structures) 2006, and a Rema Hort Mann
Foundation Fellowship 2003. Ms. Oppenheimer joined the Yale faculty in 2003 and was
appointed critic in painting/printmaking in 2005.

Tod Papageorge Photographer. Mr. Papageorge began to photograph during his last
term at the University of New Hampshire, where he graduated in 1962 with a B.A. in
English literature. In 1970 he received the first of two Guggenheim fellowships in pho-
tography and, at about the same time, began his teaching career in New York City. He is
the author of Public Relations: The Photographs of Garry Winogrand and Walker Evans and
Robert Frank: An Essay on Influence, which were prepared in conjunction with exhibitions
that he curated for the Museum of Modern Artin 1977 and the Yale University Art Gallery
in 1981. His work has been widely exhibited nationally and in Europe, and is represented
in many major public collections including those of the Museum of Modern Art and the
Art Institute of Chicago. Two collections of his photographs, Passing through Eden and
American Sports, 1970, or How We Spent the War in Vietnam, were published in 2007 and
2008, respectively. In 1979 Mr. Papageorge was appointed Walker Evans Professor and
director of graduate studies in photography.

John Pilson Artist. Mr. Pilson received a B.A. in 1991 from Sarah Lawrence College,
where he studied photography and philosophy, and an M.E.A. in photography in 1993
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from Yale University. He has exhibited his work at P.S.1 Contemporary Art Center and
at the Museum of Modern Art and recently mounted a solo exhibition at the Hamburger
Kunsthalle in Germany. Mr. Pilson has been an artist-in-residence at the Harvestworks
Digital Media Arts Center and the LMCC World Views Program. At the Venice Biennale
in 2002 he was awarded one of four prizes given to artists in the International Exhibition.
A grant from the Penny McCall Foundation made possible several of his latest projects,
including St. Denis, which was shown in October 2003 at Nicole Klagsbrun (NYC). Mr.
Pilson was appointed to the Yale faculty in 2001 and is currently a critic.

Phillip Pisciotta Photographer. Mr. Pisciotta received his B.F.A. from Maine College of
Artin 2000 and his M.F.A. in photography from Yale School of Art in 2003. In 2003—-2004
he worked as collections photographer in the photography department at the Museum
of Modern Art. In 2005 he was included in MoMA’s exhibition New Photography ‘o5. Mr.
Pisciotta’s work is included in a number of collections including the Joy of Giving Some-
thing Foundation, the Yale University Art Gallery, and the Museum of Modern Art. He
was appointed lecturer in photography at Yale in 2004.

Christopher Pullman Graphic designer. Mr. Pullman received a B.A. in history from
Princeton University in 1963, enrolling the same year in a three-year graduate program
in graphic design at Yale School of Art. Upon obtaining his M.F.A. in 1966, he began
teaching in the design program at Yale, an affiliation he continues as senior critic. For
several years he was a typographer and letterpress printer for Universal Limited Art Edi-
tions on Long Island, and from 1968 to 1972 he was a consultant designer for the office
of George Nelson in New York City. During this period, he also served on the original
design faculty of the State University of New York at Purchase. In 1973 Mr. Pullman
joined public broadcasting station WGBH, Boston, where he is vice president for design.
In 1986 WGBH received the Design Leadership Award from the American Institute of
Graphic Arts. He has lectured widely and published articles on design and television that
have appeared in Communication Arts Magazine, Design Quarterly, Critique, and several
anthologies. He has served on the board of the Design Management Institute and the
Corporate Design Foundation, reflecting his interest in the relation between design and
business. He has also been a member of the national board of the American Institute of
Graphic Arts (AIGA) and the American Center for Design. In 2001 Mr. Pullman received
the AIGA Gold Medal for his career as a designer and teacher.

Robert]J. Reed, Jr. Painter. Mr. Reed studied at Morgan State College, where he received
a B.S. in 1958, and later at Yale School of Art, where he received a B.F.A. in 1960 and
an ML.EA. in 1962. He attended the art division of the Yale Summer School of Music
and Art in 1960. His work has been exhibited in America and in Europe and has been
included in group exhibits at the Albright-Knox Art Gallery, the Biennial of the Whitney
Museum of American Art, the Hirshhorn Museum, the Walker Art Center, the Minne-
apolis Institute of Art, and the Yale University Art Gallery. His solo exhibits include the
Whitney Museum of American Art, the Bayly Museum, the Washburn Gallery in New
York, and the McIntosh Gallery in Atlanta. His work is in the permanent collections of
the Hirshhorn Museum, the Walker Art Center, the Whitney Museum of American Art,
and the Bayly Museum in Charlottesville, Virginia. Mr. Reed has lectured extensively in
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this country and has taught at Skidmore College and the Minneapolis College of Art and
Design, where he was head of the Foundation Studies Division in 1964. He is the author
of several drawing programs, and from 1970 to 1975 he directed the art division of the
Yale Summer School of Music and Art. He has had several appointments as director of
undergraduate studies in art at Yale since 1969. He has been a Yaddo Fellow and a board
member for the McDowell Colony and the Virginia Center for Creative Arts. In 1980 he
was awarded a grant from the National Endowment for the Arts. In 2000 he received the
national award from the National Council of Art Administrators, and in 2001 he received
an honorary Doctor of Fine Arts degree from the Minneapolis College of Art and Design.
In 2004 Mr. Reed received the Distinguished Teaching of Art award from the College
Art Association. He is also the founder and director of the Institute for Studio Studies in
Auvillar, France. He was appointed to the faculty in 1969 and is professor of painting/
printmaking.

Jock Reynolds Artistand museum director. Mr. Reynolds earned a B.A. in 1969 from the
University of California, Santa Cruz, and an M.F.A. in 1972 from the University of Cali-
fornia, Davis. From 1973 to 1983 he was an associate professor and director of the gradu-
ate program at the Center for Experimental and Interdisciplinary Art at San Francisco
State University, and was also a cofounder of New Langton Arts, San Francisco’s premier
alternative artists’ space. From 1983 to 1989 Mr. Reynolds served as the executive director
of the Washington Project for the Arts, a multidisciplinary visual artists’ association in
Washington, D.C., before becoming the director of the Addison Gallery of American Art
at Phillips Academy, Andover, Massachusetts, a position he held until September 1998,
when he was appointed the Henry J. Heinz IT Director of the Yale University Art Gallery
and professor (adjunct). Mr. Reynolds has won numerous grants and awards, including
two National Endowment for the Arts Visual Artists fellowships, a Fulbright fellowship,
and multiple National Endowment for the Arts/Art in Public Places project awards. Mr.
Reynolds frequently collaborates in his work with Suzanne Hellmuth, his wife. Their
performances, installations, and photographs have been commissioned and exhibited
in many solo and group exhibitions and installations in Japan, Australia, France, the
Netherlands, and across the United States. Mr. Reynolds’s and Ms. Hellmuth’s artwork is
represented in both private and public collections, including the Smithsonian’s National
Museum of American Art, the Corcoran Gallery of Art, the Walker Art Center, the Min-
neapolis Institute of Arts, and the University of Washington’s Henry Art Gallery.

Michael Rock Graphic designer. Mr. Rock received a B.A. in humanities from Union
College in 1981 and an M.E.A. in graphic design from the Rhode Island School of Design
in 1983. From 1984 to 1991 he served on the graphic design faculty at the Rhode Island
School of Design. He is currently a partner in the graphic design studio 2x4. His articles
and essays on design and visual culture appear in magazines and journals internationally.
In 1999 he received the Rome Prize in design from the American Academy in Rome. 2x4
was the subject of a solo exhibition at the San Francisco Museum of Modern Art in 2005
and the recipient of the 2006 National Design Award. A selection of 2x4’s work was on
display at the Architecture and Design Gallery at the Museum of Modern Art in New
York throughout 2008. Mr. Rock was appointed to the graphic design faculty in 1991 and
currently holds the rank of professor (adjunct).
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Michael Roemer Filmmaker. Mr. Roemer, born in Germany, received his B.A. in 1949
from Harvard University, where he wrote and directed the first feature film produced at
an American college. He has since worked on films with Robert Young, and he produced,
directed, and wrote a series of twelve films for the Ford Foundation. With a Guggen-
heim Fellowship, he wrote Stone My Heart. His film Nothing but a Man was shown at the
London and New York film festivals and was a double prize winner at the Venice Film
Festival. Other films include Pilgrim Farewell and Dying, the latter having been nominated
by the Television Critics Circle as the best documentary film of 1976. His film Vengeance
Is Mine premiered at the Berlin Film Festival in 1984. His 1970 film The Plot Against
Harry was shown at the 1989 New York, Cannes, and Toronto film festivals and opened
in theaters in 1990. He has published a book on plot, Telling Stories, and two volumes of
his screenplays, Filmn Stories. Mr. Roemer has taught film theory and practice at the Yale
School of Drama and is currently professor (adjunct) of American studies and of film at
the Yale School of Art.

George Rush Painter. Mr. Rush received a B.F.A. in painting from Maryland Institute
College of Artin 1992, and an M.F.A. in visual art from Columbia University in 1998. He
has had solo exhibitions at Elizabeth Dee Gallery, New York; Galerie Mikael Andersen,
Copenhagen; Galeria Javier Lopez, Madrid; and Kevin Bruk Gallery, Miami. He has
participated in numerous group exhibitions in Europe and the United States. He has
also taught at Columbia University and Vassar College, and in 2004 was the artist-in-
residence at the University of Tennessee. In 2004 he was a New York Foundation for the
Arts Fellow in painting. Mr. Rush has taught at Yale since 2004; he was appointed lecturer
and assistant to the director of painting/printmaking in 2006.

Collier Schorr Photographer. Ms. Schorr received a B.F.A. from the School of Visual Arts
in 198s. She has exhibited widely in the United States and Europe and is represented by
303 Gallery in New York and Modern Art in London. Ms. Schorr’s work is represented
in many public collections including the Museum of Modern Art, the Whitney Museum
of American Art, the Jewish Museum, and the Walker Art Center. Her commercial pho-
tography is represented by Art+Commerce. Currently, she is the editor-at-large for the
British art magazine Frieze, and she has been a contributor to Artforum and Parkett. Her
essays have also appeared in catalogs for the Guggenheim Museum and the Boston ICA.
She has taught at Columbia University, the School of Visual Arts, and Sarah Lawrence
College. Ms. Schorr was appointed to the Yale faculty in 2003 and is currently senior
critic in photography.

Douglass G. A. Scott Graphic designer. Mr. Scott received a B.Arch. from the University
of Nebraska in 1971 and an M.F.A. in graphic design from Yale University in 1974. He is
a design director at the WGBH public broadcasting station in Boston, a freelance book
and exhibition designer, art director of educational publisher Davis Publications, and a
collage artist. Mr. Scott is on the faculty of the Rhode Island School of Design, has taught
at Harvard University, Maine College of Art, and the Boston Architectural Center, and has
been a visiting instructor/critic at a number of schools. He was curator of the 1987 Boston
exhibition The Roots of Modern American Graphic Design and a curator of the history of
American typography section of the exhibition Graphic Design in America, organized by
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the Walker Art Center in Minneapolis in 1989. Since 1978 he has given over one hundred
and forty lectures on the history of design and typography at various schools, museums,
and symposia. Mr. Scott was appointed visiting lecturer in graphic design in 1984 and is
currently senior critic in graphic design.

Susan Sellers Graphic designer. Ms. Sellers received a B.F.A. in graphic design from the
Rhode Island School of Design in 1989. She went on to earn an M.A. in American Studies
from Yale University, where her work explored mid-nineteenth-century labor practices in
craft industries of printing and typesetting and the emergence of professionalized design
practices. She has taught and lectured widely, and her articles have appeared in a number
of journals including Eye, Design Issues, and Visible Language. She has held positions in
several studios including Total Design and UNA in Amsterdam. Ms. Sellers is a founding
partner at the design studio 2x4 in New York City. She was appointed to the faculty in
1997 and is currently senior critic in graphic design.

Elizabeth Sledge Editor. Ms. Sledge received an M.A. from the University of North
Carolina in 1969 and a second M.A. from Wesleyan University in 1995. Since 1979 she
has served as a writing tutor for undergraduates in Yale College, and she has taught
writing in the English department and Yale Summer Session. She was appointed to the
design faculty in 1985 to assist second-year graphic design students with thesis develop-
ment and writing.

Rebecca Soderholm Photographer. Ms. Soderholm received a B.F.A. in photography
from the Rochester Institute of Technology in 1994 and an M.F.A from Yale University in
2007. She was previously a member of the faculty at SUNY Plattsburgh. Ms. Soderholm’s
work is deeply connected to people and place, particularly the small towns in upstate
New York where she grew up. She is a curatorial assistant in the Department of Prints,
Drawings, and Photographs at the Yale University Art Gallery and among other things
has worked on a retrospective and publication of the work of Robert Adams. She was
appointed lecturer in photography at Yale in 2007.

Todd St. John Artist. Mr. St. John is a designer, animator, and filmmaker living in New
York City. He received his B.E.A. in graphic design from the University of Arizona in
1993. In 1994, while living in California, Mr. St. John co-founded the independent label
Green Lady with Gary Benzel. Green Lady began by making small runs of shirts and
prints for friends, then became a yearly series of designs selling to select stores primarily
in the United States and Japan. Mr. St. John later moved to New York, where he was an
art director at MTV for two years before leaving to start his own studio, HunterGatherer,
in 2000. HunterGatherer focuses on conceptual work across a wide range of mediums,
mainly design and video/film. Mr. St. John has exhibited internationally and was selected
with Benzel for the 2003 Cooper-Hewitt National Design Triennial. He was appointed
critic in graphic design in 2001.

Jessica Stockholder Artist. Ms. Stockholder received her B.F.A. from the University of
Victoria in Canada in 1982 and her M.F.A. from Yale University in 1985. She has exhibited
widely in North America and Europe, at such venues as the Dia Center for the Arts, the
Centre Pompidou in Paris, the Open Air Museum in Middellheim, Belgium, the Power
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Plant in Toronto, Canada, and Mitchell-Innes & Nash Gallery in New York. Her work
is represented in various collections including the Albright-Knox Art Gallery, the Art
Institute of Chicago, the Corcoran Gallery of Art, the Whitney Museum of American
Art, LACMA, the Vancouver Art Gallery, and the Stedelijk Museum in Amsterdam. She
has received numerous grants including the Lucelia Artist Award from the Smithsonian
American Art Museum, a Guggenheim Fellowship, and several grants from the Canada
Council. Ms. Stockholder was appointed to the Yale faculty in 1999 and is currently
professor and director of graduate studies in sculpture.

William Storandt Editor. Mr. Storandt received a B.M. from the Juilliard School of
Musicin 1968. He pursued a freelance career as a percussionist, ranging from xylophone
at Radio City Music Hall to tambourine for the Monkees to timpani in the Vermont Sym-
phony, before sidling into writing accounts of his travels for Cruising World, a national
sailing magazine. He wrote film treatments for Yale Films, a producer of documentaries,
and has been tutoring Yale undergraduates in the Bass Writing Program since 1996.
His memoir of a trans-Atlantic voyage, Outbound: Finding a Man, Sailing an Ocean, was
published by the University of Wisconsin Press in 2001, and his novel, The Summner They
Came, was published by Villard/Random House in 2002. He was appointed to the design
faculty in 2005 to assist second-year graphic design students with thesis development
and writing.

Robert Storr Artist and critic. Mr. Storr received a B.A. from Swarthmore College in
1972 and an M.E.A. from the School of the Art Institute of Chicago in 1978. He was cura-
tor in the Department of Painting and Sculpture at the Museum of Modern Art, New
York, from 1990 to 2002, where he organized exhibitions on Elizabeth Murray, Gerhard
Richter, Max Beckmann, Tony Smith, and Robert Ryman, in addition to coordinating the
Projects series from 1990 to 2000. In 2002 he was named the first Rosalie Solow Profes-
sor of Modern Art at the Institute of Fine Arts, New York University. Mr. Storr has also
taught at the CUNY graduate center and the Bard Center for Curatorial Studies as well
as the Rhode Island School of Design, Tyler School of Art, New York Studio School, and
Harvard University, and has been a frequent lecturer in this country and abroad. He has
been a contributing editor at Art in America since 1981 and writes frequently for Artfo-
rum, Parkett, Art Press (Paris), and Frieze (London). He has written numerous catalogs,
articles, and books, including Philip Guston (Abbeville, 1986), Chuck Close (with Lisa
Lyons, Rizzoli, 1987), and the forthcoming Intimate Geometries: The Work and Life of Lou-
ise Bourgeois. Among his many honors he has received a Penny McCall Foundation Grant
for painting, a Norton Family Foundation Curator Grant, and honorary doctorates from
the School of the Art Institute of Chicago and the Maine College of Art, as well as awards
from the American Chapter of the International Association of Art Critics, a special AICA
award for Distinguished Contribution to the Field of Art Criticism, an ICI Agnes Gund
Curatorial Award, and the Lawrence A. Fleischman Award for Scholarly Excellence in the
Field of American Art History from the Smithsonian Institution’s Archives of American
Art. In 2000 the French Ministry of Culture presented him with the medal of Chevalier
des Arts et des Lettres. He is currently Consulting Curator of Modern and Contemporary
Art at the Philadelphia Museum of Art, and was the commissioner of the 2007 Venice
Biennale, the first American invited to assume that position. Mr. Storr was appointed
professor of painting/printmaking and dean of the School of Art in 2006.
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Scott Stowell Graphic designer. Mr. Stowell received a B.F.A. in graphic design from the
Rhode Island School of Design in 1990. He is the proprietor of Open, an independent
design studio that creates rewarding experiences for people who look, read, and think.
Open projects include the visual identity for the National Multiple Sclerosis Society; the
editorial design of Good magazine; redesigns of the television networks Bravo, Nick at
Nite, and Trio; and signage systems for the Brown University Friedman Study Center
and the Yale University Art Gallery. Previously he was a senior designer at M&Co and
art director of Benetton’s Colors magazine in Rome. His work has been recognized by
the American Institute of Graphic Arts (AIGA), the Art Directors Club of New York, the
Association for Independent Music, Critique, Communication Arts, I.D., Print, the Society
of Publication Designers, STEP Inside Design, the Tokyo Typedirectors Club, and the
Utne Reader Alternative Press Awards. A former vice president of the New York chapter of
the AIGA, he has also taught at Purchase College and the School of Visual Arts. Mr. Stow-
ell was appointed to the Yale faculty in 2000 and is currently critic in graphic design.

Jeffrey Stuker Painter. Mr. Stuker received a B.F.A. from Tufts University and the School
of the Museum of Fine Arts, Boston, in 2002, and an M.E.A. from Yale School of Art in
2005. He has had recent solo exhibitions at Oni Gallery, Boston; Baumgartner Gallery,
New York; and the Institut im Glaspavillon, Berlin. Mr. Stuker was appointed lecturer
at Yale in 2006.

Elisabeth Subrin Video artist, screenwriter, and director. Ms. Subrin received a B.F.A. in
film from Massachusetts College of Art in 1990 and an M.F.A. in video from the School
of the Art Institute of Chicago. Her conceptual films and videos explore relationships
between history and female subjectivity, and the nature of evidence. Her award-winning
work has been screened and exhibited in film festivals and museums internationally,
including solo shows at the Museum of Modern Art, the Vienna International Film Festi-
val, the Institute of Contemporary Art, Boston, and the San Francisco Cinematheque, and
group shows at the 2000 Whitney Biennial, the Guggenheim Museum, the Walker Art
Center, and the Rotterdam International Film Festival. She has received numerous grants
and fellowships, including from the Rockefeller, Guggenheim, Annenberg, and Creative
Capital Foundations, as well as a Sundance Institute Screenwriting and Directing Fel-
lowship. Her new film, The Caretakers, was commissioned for the MacDowell Colony’s
centennial and premiered at the 44th New York Film Festival. Her first feature-length
film, Up, is in development with Forensic Films. Ms. Subrin has taught at Cooper Union,
Amberst College, the School of the Art Institute of Chicago, the Graduate Program at
Virginia Commonwealth University, and Harvard University. She was appointed critic
at Yale in 2006.

Shirley Tse Sculptor. Ms. Tse received a B.A. from the Chinese University of Hong Kong
in1993and an M.F.A. from the Art Center College of Design in 1996. Her work is exhib-
ited widely in solo and group exhibitions in galleries and museums in the United States
and overseas, including the San Francisco Museum of Modern Art; Capp Street Project,
CCA, San Francisco; Vancouver Contemporary Art Gallery; Galleria d’Arte Moderna di
Bologna; ICA Boston; the New Museum, New York; P.S.1 Contemporary Art Center,
New York; the Art Gallery of Ontario, Toronto; the 2002 Biennale of Sydney; the 2002
Bienal Ceara America, Brazil; Cincinnati Contemporary Art Center; Wexner Center for



98 School of Art

the Arts; Govett-Brewster Art Gallery, New Zealand; and Kaohshiung Museum of Fine
Arts, Taiwan. She was named artist-in-residence at the Skowhegan School of Art, Maine,
in 1995 and at the Banff Center for the Arts, Alberta, Canada, in 1998. She is represented
by Murray Guy in New York and Shoshana Wayne in Los Angeles. Ms. Tse has been on
the faculty at the California Institute of Arts since 2001. She was appointed critic at Yale
in 2007.

Masamichi Udagawa Graphic designer. Mr. Udagawa is a partner at Antenna Design
New York Inc., which he co-founded with Sigi Moeslinger in 1997. Antenna’s design
projects range from public and commercial to experimental and artistic, typically span-
ning object, interface, and environment. Among Antenna’s best-known projects are the
design of New York City subway cars and ticket vending machines, JetBlue check-in
kiosks, Bloomberg displays, and interactive environments, such as Power Flower, an
installation in the windows of Bloomingdale’s activated by passersby. Antenna’s user-
centered design approach helps understand human behavior, which is particularly impor-
tant when designing the unfamiliar, elicited by new technology. Antenna’s work has won
numerous awards, including recognition from Business Week/IDSA, I.D., Fast Company,
and Wired magazines. In 2006 Mr. Udagawa and Ms. Moeslinger were named United
States Artists Target Fellows in the Architecture and Design category. In 2008 Antenna
won the National Design Award in Product Design from the Cooper-Hewitt National
Design Museum. Before forming Antenna, Mr. Udagawa ran a New York satellite studio
of IDEO Product Development. Prior to that, he was a senior designer at Apple Computer
Industrial Design Group in Cupertino, California, where he designed a number of prod-
ucts such as the PowerBook 5300/3400 series. Before that, he worked at Emilio Ambasz
Design Group in New York. Before coming to the United States, Mr. Udagawa worked
at the Yamaha Product Design Laboratory in Japan, where he designed electronic musical
instruments, including the award-winning YS200 synthesizer. He holds a master’s degree
in industrial design from Cranbrook Academy of Art and a B.E. in industrial design from
Chiba University in Japan. He was appointed critic in graphic design in 2005.

Mierle Laderman Ukeles Artist. Ms. Laderman Ukeles received a B.A. in international
relations from Barnard College in 1961 and an M. A. in interrelated arts from New York
University in 1973. Since writing the Manifesto for Maintenance Art 1969/, she has created
work in the public domain, often at system-wide scale, including Touch Sanitation; six
work ballets in New York, Pittsburgh, France, Holland, and Tokamachi, Japan; and
currently as Artist of Fresh Kills in New York and Danehy Park in Cambridge. Recent
and current exhibitions include a one-person show at the Armory Art Fair in New York;
WACK! Art & the Feminist Revolution at the Museum of Contemporary Art, Los Ange-
les; and the Sharjah Biennial 8, United Arab Emirates. For thirty years, Ms. Laderman
Ukeles has been the unsalaried artist in residence for the New York City Department of
Sanitation. She is represented by Ronald Feldman Fine Arts and has received awards from
the National Endowment for the Arts and the New York State Council on the Arts and
fellowships from the Guggenheim, Andy Warhol, Joan Mitchell, and Anonymous Was
a Woman foundations. Ms. Laderman Ukeles was appointed senior critic in sculpture
at Yale in 2007.
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Henk van Assen Graphic designer. Mr. van Assen graduated from the Royal Academy of
Fine Arts (Department of Graphic Design and Typography) in The Hague, The Nether-
lands, in 1989. After working several years as a graphic designer in Amsterdam, he came
to the United States where he received his M.F.A. in 1993 from Yale University. Mr. van
Assen has since worked on many projects, ranging from book design to visual identi-
ties to signage systems. Clients include Abrams, New York; Rizzoli, New York; Malba,
Buenos Aires; the GeGo Foundation, Caracas; the Guggenheim Museum, New York; the
Museum of the City of New York; the Museum of Fine Arts, Houston; and the Museum
of Arts and Design, New York. He coauthored, with Daniel M. Olsen, Ranch Gates of the
Southwest (Trinity Press, 2009). He has taught design at the College of Fine Arts at the
University of Texas, at the School of Visual Arts in New York, and at the University of
the Arts in Philadelphia. Additionally, he has lectured internationally, most recently in
Mexico, China, and Canada. He was awarded the 1999, 2000, 2004, and 2005 AIGA 50
Best Books award, the 2000 and 2002 AAUP Best Book award, and the 2005 New York
Book Show award. Currently, he is a principal of HvVAD, a design studio in New York
City. Mr. van Assen was appointed lecturer in graphic design in 1999 and is currently
critic in graphic design.

Daniél van der Velden Graphic designer. A designer and writer, Mr. van der Velden is a
partner in the design research think tank Metahaven, based in Amsterdam and Brussels.
Mr. van der Velden’s work deals with research informing design practice, especially when
creating logos, icons, symbols, and maps. With published projects on “totalitarian” archi-
tecture in Bucharest and Pyongyang, the Sealand anarchist base in the North Sea, and
Quaero —a European search engine driven by cross-Atlantic antagonism — Metahaven
focuses on the role of the political in visual identity. Mr. Van der Velden worked with
Maureen Mooren from 1998 to 2007 on innovative identity concepts and publicity for
the art space ROOM, the architectural magazine Archis, and the annual Holland Festival’s
identity, posters, and publications, for which the duo received various awards. He cur-
rently serves as an advising researcher at the Jan van Eyck Academie in Maastricht and
as a tutor at the Sandberg Institute in Amsterdam. He was appointed critic in graphic
design at Yale in 2007.

Linda van Deursen Graphic designer. Ms. van Deursen lives and works in Amsterdam,
where she and Armand Mevis began their collaboration after graduating from the Gerrit
Rietveld Academy in 1986. They have been influential in the development of contempo-
rary Dutch design and are known for their intelligent and innovative work for cultural
clients, producing the new identity of Museum Boijmans Van Beuningen in Rotterdam,
the identity and publications for fashion duo Viktor & Rolf, and numerous books on
architecture and design. They also have worked on several Dutch cultural publications,
including Metropolis M, and won the competition for the graphic identity for the City
of Rotterdam as a designated Cultural Capital of Europe. Their work has been shown
in museums and educational institutions throughout the world. Their long and prolific
collaboration has been documented in the book Recollected Work: Mevis & Van Deursen,
published by Artimo in 2005. Ms. van Deursen serves as head of the graphic design
department at the Gerrit Rietveld Academy. She was appointed critic in graphic design
at Yale in 2005.



Annual Awards

The following fellowships and honorary awards are made each year by the faculty and
the dean to enrolled students, on the basis of professional promise:

Phelps Berdan Memorial Award for distinction in painting/printmaking

George R. Bunker Award in recognition of an outstanding student in painting/
printmaking

Ward Cheney Memorial Award in recognition of outstanding achievement in
performance and composition

Elizabeth Canfield Hicks Award for outstanding achievement in drawing or painting
from nature

Rebecca Taylor Porter Award for distinction in sculpture

John Ferguson Weir Award in recognition of an outstanding student in the School

Susan H. Whedon Award in recognition of an outstanding student in sculpture

Helen Watson Winternitz Award in recognition of an outstanding student in painting/
printmaking

SCHOLARSHIPS AND PRIZES

The following prizes are awarded annually to enrolled students who have demonstrated
exceptional achievement:

Richard Benson Prize for excellence in photography

Blair Dickinson Memorial Prize for the woman whose whole person demonstrates
a developing consciousness, a personal vision, and a spirit of search

Gloucester Landscape Painting Prize for excellence in landscape painting

Al Held Prizes for Painting providing residencies at the American Academy in Rome

Ralph Mayer Prize for proficiency in materials and techniques

Fannie B. Pardee Prize for excellence in sculpture

Schickle-Collingwood Prize in recognition of exceptional development and progress
by a first-year student

Ely Harwood Schless Memorial Fund Prize for excellence in painting

Carol Schlosberg Memorial Prize for excellence in painting

Bradbury Thompson Memorial Prize for consistent excellence in graphic design

Ethel Childe Walker Prize in recognition of exceptional artistic development by
an undergraduate student majoring in art

Mark Whistler Memorial Prize in recognition of a graphic design student whose
dedication has been an encouraging and helpful influence on classmates

In addition, scholarships are awarded to needy students through the generosity of the
following endowed funds: Richard “Chip” Benson, Barry Cohen, Doonesbury, Leeds-
Marwell, Alfred L. and Nancy Lauter McDougal, James W. Procter, Jr., Sanyu, Charles H.
Sawyer, Barry Schactman, Florentine Smith, Amy Tatro, and Richard Dixon Welling.
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TRAVELING FELLOWSHIPS

The Alice Kimball English Traveling Fellowships, established in 1893, the School’s old-
est and largest endowed fellowships, are awarded annually to a graduating student in
graphic design, painting/printmaking, photography, or sculpture for travel and study. In
2008 the following students were nominated for this honor: Graphic Design —Emily K.
Larned, Lan Lan Lesley Liu; Painting/Printmaking — Hilary Hanlen Irons, Jason Mones;
Photography — Sarah Rebecca Stolfa, Suyeon Yun; Sculpture —Bradlee Crawford Hicks,
Dhavid Raphael Streicher.

The Norman Joondeph Traveling Fellowship is given to enable a student to extend his
or her studies or research after graduation.

The Robert Schoelkopf Memorial Traveling Fellowships are awarded annually to
painting/printmaking students for travel abroad between the first and second years
of the program.

AWARD RECIPIENTS, 2008

Fellowships

Alice Kimball English Traveling Fellowships, Lan Lan Lesley Liu, Jason Mones, Sarah
Rebecca Stolfa, Suyeon Yun

Robert Schoelkopf Memorial Traveling Fellowships, Dylan Jonah Reed DeWitt, Justin L.
Kuhn, Mary Augusta Reid Kelley, Katayoun Vaziri

Scholarships and prizes

Richard Benson Prize, Bradley Louis Peters

Richard Benson Scholarship, George H. Awde

Barry Cohen Scholarships, Wilfredo Ortega, Jr., David Lloyd Yun
Blair Dickinson Memorial Prize, Alexis Leigh Knowlton

Gloucester Landscape Painting Prize, Kate Elizabeth Mangold

Al Held Prizes, Aaron Joseph Gilbert, Hilary Hanlen Irons

Ralph Mayer Prize, Evan Drew Levine

Fannie B. Pardee Prize, John Dante Bianchi

Charles H. Sawyer Memorial Prizes, Stina Maria Carlberg, Tomas Celizna
Barry Schactman Prizes, Vasken Mardikian, Robert Lee Vanderpool
Schickle-Collingwood Prize, E Roon Kang

Ely Harwood Schless Memorial Fund Prize, Khalif Jamahl Kelly
Carol Schlosberg Memorial Prize, Elizabeth Marie Livensperger
Amy Tatro Scholarships, Lourdes R. Correa, Laura Lee Marsh
Bradbury Thompson Memorial Prize, Kyungmin Oh

Ethel Childe Walker Prize, Anna Zhang

Richard Dixon Welling Prize, Andrew Patrick Lane

Mark Whistler Memorial Prize, Thomas Arthur Manning

Honorary awards

Phelps Berdan Memorial Award, Fan Wu

George R. Bunker Award, Felisa Isabel Funes

Ward Cheney Memorial Award, Alexandra Rudensky
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Elizabeth Canfield Hicks Award, I-Ling Eleen Lin
Rebecca Taylor Porter Award, Roxane Zargham
John Ferguson Weir Award, Bryan Kenneth Graf
Susan H. Whedon Award, Petrova Giberson
Helen W. Winternitz Award, Bianca Nova Beck

Announcements

Leonore Annenberg Fellowship, Richard Bartholomew Mosse
Gamblin Paint Prize, Whitney Caulkins Claflin

Toby Devan Lewis Fellowship, Sarah Elizabeth Lasley
Tierney Foundation Fellowship, Suyeon Yun

Alumni awards
The following distinguished awards were made to School of Art alumni in 2008:

Altoid Biennial Prize, Michael Stickrod (M.E.A. Sculpture 2005)

American Academy of Arts and Letters Awards, Eric Holzman (M.F.A. Painting 1973),
Charles Long (M.F.A. Sculpture 1988), Gordon Moore (M.E.A. Painting 1972),
Marc Trujillo (M.E.A. Painting 1994)

Grange Prize, Sarah Johnson (M.F.A. Photography 2004)

John Simon Guggenheim Memorial Foundation Fellowships, Robert Feintuch (M.F.A.
Painting 1976), Sedrick Huckaby (M.F.A. Painting 1999), Andrew Raftery
(M.EA. Painting/Printmaking 1988), Enrico Riley (M.EA. Painting 1998),
Sigrid Sandstrom (M.F.A. Painting 2001), Marc Trujillo (M.E.A. Painting 1994)

Joan Mitchell Foundation Grants, Judith Bernstein (M.E.A. Painting 1967), James
Biederman (M.E.A. Sculpture 1973), Jenny Dubnau (M.F.A. Painting 1996),
Barkley Hendricks (M.FE.A. Painting 1972), Charles Juhasz (M.F.A. Sculpture
1994), Sigrid Sandstrom (M.F.A. Painting 2001)

New York Foundation for the Arts Grants, Erica Baum (M.E.A. Photography 1994),
Jenny Dubnau (M.F.A. Painting 1996), Bradley McCallum (M.EA. Sculpture
1992), Gina Ruggeri (M.F.A. Painting 1996), Suzanne Song (M.F.A. Painting
2000), Denyse Thomasos (M.F.A. Painting 1989)

Rome Prizes, Marie Lorenz (M.F.A. Painting 2002), Matthew Monteith (M.E.A.
Photography 2004)

Smithsonian Lucelia Artist Award, Jessica Stockholder (M.F.A. Sculpture 1985)

Terra Foundation Giverny Fellowship, Michael Mancari (M.F.A. Painting 1998)

Louis Comfort Tiffany Foundation Grants, Iona Rozeal Brown (M.E.A. Painting 2002),
Wardell Milan (M.F.A. Photography 2004), Wangechi Mutu (M.F.A. Sculpture
2000)

United States Artists Fellowship, Barkley Hendricks (B.F.A., M.F.A. Painting 1972)
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MASTER OF FINE ARTS DEGREES CONFERRED, 2008

Ahmed Musa Alsoudani, Painting/Printmaking
Bianca Nova Beck, Painting/Printmaking
John Dante Bianchi, Sculpture

Julian Charles Bittiner, Graphic Design

Sascha Taryn Braunig, Painting/Printmaking
Matthew Paul Capezzuto, Painting/Printmaking
Stina Carlberg, Graphic Design

Tomads Celizna, Graphic Design

Samantha Hallie Contis, Photography

Jennifer Elizabeth Davis, Photography

Lindsey Rene Dorr-Niro, Painting/Printmaking
Felisa Isabel Funes, Sculpture

Petrova Giberson, Sculpture

Aaron Joseph Gilbert, Painting/Printmaking
Jorge Orozco Gonzalez, Painting/Printmaking
Bryan Kenneth Graf, Photography

Daniel Joseph Harding, Graphic Design
Bradlee Crawford Hicks, Sculpture

Hilary Hanlen Irons, Painting/Printmaking
Dawn Maria Joseph, Graphic Design

Jin-Yeoul Jung, Graphic Design

Khalif Jamahl Kelly, Painting/Printmaking
Alexis Leigh Knowlton, Painting/Printmaking
Andrew Patrick Lane, Painting/Printmaking
Emily K. Larned, Graphic Design

Sarah Elizabeth Lasley, Painting/Printmaking
Evan Drew Levine, Painting/Printmaking
Elisheva Levy, Sculpture

I-Ling Eleen Lin, Painting/Printmaking

Lan Lan Lesley Liu, Graphic Design

Elizabeth Marie Livensperger, Painting/Printmaking
Thomas Arthur Manning, Graphic Design
Vasken Mardikian, Painting/Printmaking
Patrick A. McElnea, Painting/Printmaking
James Kenyon Meier, Graphic Design

Jason Mones, Painting/Printmaking

Richard Bartholomew Mosse, Photography
Mira Safura O’Brien, Painting/Printmaking
Kyungmin Oh, Graphic Design

Wilfredo Ortega, Jr., Painting/Printmaking
Bradley Louis Peters, Photography
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Janine Polak, Sculpture

Bethany Swain Powell, Graphic Design
Nicholas John Rock, Graphic Design
Alexandra Rudensky, Photography
Michael Edward Smith, Sculpture
Stewart Smith, Graphic Design

Sarah Rebecca Stolfa, Photography
Dhavid Raphael Streicher, Sculpture
Robert Lee Vanderpool, Painting/Printmaking
Marley Anne White, Photography
Elizabeth Bowman Wright, Sculpture
Fan Wu, Graphic Design

David Lloyd Yun, Graphic Design
Suyeon Yun, Photography

Roxane Zargham, Graphic Design

ENROLLMENT, 2008—-2009

Graphic Design

Lauren Anne Adolfsen (B.A. Skidmore Coll. 2003), New York, N.Y.

Nazima Ijaz Ahmad (B.S. American Univ. Sharjah [UAE] 2007), Khorfakan, United
Arab Emirates

Jensen Kent Barnes (B.A., B.F.A. Univ. Northern Iowa 2003), Albany, Calif.

Rachel Claire Berger (B.A. Yale Univ. 2003), Portland, Oreg.

Keri B. Bronk (B.S. Philadelphia Univ. 2005), Franklinville, N.J.

Ke Cao (B.A. Tsinghua Univ. [Beijing] 2005, M.A. 2007), Beijing, China

Yeju Choi (B.F.A. Seoul National Univ. 2005), Seoul, Korea

Benjamin Ely Critton (B.A. Hamilton Coll. 2006), West Hartford, Conn.

Neil Adam Donnelly (B.S. Carnegie Mellon Univ. 1999), Chicago, Ill.

Lauren A. Francescone (B.S. Univ. Virginia 2005), Austin, Tex.

Laura Anne Grey (B.A. Dartmouth Coll. 2002, B.E.A. School of the Art Inst. of Chicago
2004, M.A. Dartmouth Coll. 2007), Allentown, Pa.

Geofirey Edward Halber (B.A. North Carolina State Univ. 2002), San Francisco, Calif.

Lauren Ashley Harden (B.A. Univ. California [Santa Cruz] 2003), Newport Coast,
Calif.

Luke Jacob Harris (B.A. Brown Univ. 2007), Providence, R.I.

Sara Miles Hartman (B.A. Univ. Florida 2005), Jacksonville, Fla.

Tan Pierce Jamieson (B.E.A. Alfred Univ. 2001), Manchester Center, Vt.

Hyounyoul Joe (B.F.A. Dankook Univ. [Seoul] 2004), Seoul, Korea

E Roon Kang (B.F.A. School of Visual Arts 2007), Seoul, Korea

Hilla Aspandiar Katki (B.A. Bryn Mawr Coll. 1998), Brooklyn, N.Y.

Tara Tulsi Shah Kelton (B.E.A. Parsons School of Design 2005), Brooklyn, N.Y.

Ely Jin Kim (Art Center Coll. of Design 2004), Los Angeles, Calif.

Wolasi Kofi Konu (B.A. Wesleyan Univ. 2004), Legon, Ghana
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Daniel Robin Koppich (B.A. Univ. California [Los Angeles] 2006), Palos Verdes
Estates, Calif.

Caspar Yan-Wing Lam (B.F.A., B.S. Univ. Texas [Austin] 2008), The Woodlands, Tex.

Melissa Shropshire Levin (B.A. Dickinson Coll. 2003), Bethesda, Md.

Alexander Alberto Moulitsas (B.F.A. Ringling School of Art and Design 2002),
Chicago, IlI.

James Alexander Muspratt (B.A. Swarthmore Coll. 2001), West Roxbury, Mass.

Lindsay Beth Nordell (B.A. Yale Univ. 2003), Green Bay, Wis.

Kate O’Connor (B.F.A. Nova Scotia Coll. of Art & Design 2003), Halifax, Nova Scotia,
Canada

YuJune Gina Park (B.F.A. Rhode Island School of Design 2005), Greensboro, N.C.

Ji-Eun Rim (B.A. Williams Coll. 2000), Cliffside Park, N.].

Jay Peter Salvas (B.F.A. Rhode Island School of Design 2002), Wethersfield, Conn.

Steven James Sarkozy (B.F.A. Rutgers Univ. 2007), Kendall Park, N.J.

Daniella Spinat (B.A. Brown Univ. 2003), Teaneck, N.J.

Yasser Bin Suratman (Dipl. Temasek Polytech [Singapore] 1997), Singapore

Mary Elizabeth Voorhees (B.A. Princeton Univ. 2003), New York, N.Y.

Ryan Scott Waller (B.E.A. Rhode Island School of Design 2003), Brooklyn, N.Y

Vance Lee Wellenstein (B.F.A. Minneapolis Coll. of Art & Design 2005), Plymouth,
Minn.

Painting/Printmaking

Scott Robert Andresen (B.F.A. Hunter Coll. 2000), Brooklyn, N.Y.

Linda Arredondo (B.F.A. Univ. Texas [San Antonio] 2008), San Antonio, Tex.

Daphne Helvira Arthur (B.F.A. School of the Art Inst. of Chicago 2007), Brooklyn,
N.Y.

Nathan J. Azhderian (B.F.A. Cooper Union 2004), Sebastopol, Calif.

Amy Simone Beecher (B.A. Brown Univ. 2006), New York, N.Y.

Arthur Menezes Brum (B.F.A. Univ. Cincinnati 2007), Loveland, Ohio

Tracy Ann Cirves (B.E.A. Univ. Wisconsin [Madison] 2008), Mazomanie, Wis.

Whitney Caulkins Claflin (B.F.A. Rhode Island School of Design 2005),
Saunderstown, R.1.

David Antonio Cruz (B.EA. Pratt Inst. 1998), Philadelphia, Pa.

Dylan Jonah Reed DeWitt (B.E.A. Rhode Island School of Design 2006), Winslow,
Ark.

Marlon Sherwain Forrester (B.F.A. School of the Museum of Fine Arts 2008),
Dorchester Center, Mass.

Allison Bella Freeman (B.F.A. Concordia Univ. [Quebec, Canada] 2005), Toronto,
Ontario, Canada

Richard Ryan Galling (B.EA. Art Center Coll. of Design 2006), Hartland, Wis.

Andrew Joseph Gbur (B.F.A. Univ. of the Arts 2007), Lancaster, Pa.

Tanya Goel (B.F.A. Maharaja Sayajirao Univ. [India] 2007), New Delhi, India

Erik Ryan Gonzalez (B.F.A. Virginia Commonwealth Univ. 2008), Glen Allen, Va.

Charlotte Cutler Hallberg (B.F.A. Rhode Island School of Design 2007), Waccabuc,
N.Y.
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Justin L. Kuhn (B.E.A. Savannah Coll. of Art and Design 2006), Elizabethtown, Pa.

Luke Aaron Lamborn (B.F.A Univ. Colorado [Boulder] 2002, M.F.A. Syracuse Univ.
2006), Colorado Springs, Colo.

Catherine Chiao-Ju Lan (B.F.A. Central Acad. of Arts and Design [Beijing] 2003, Dipl.
Ecole Nationale Superieue des Beaux-Arts [Paris] 2006), Victoria, Australia

Boeun Billie Lee (B.F.A. Rhode Island School of Design 2004), Monroe, N.J.

Cheon pyo Lee (B.E.A. School of the Art Inst. of Chicago 2006), Englewood, N.J.

Benjamin Charles Lindquist (B.F.A. School of the Art Inst. of Chicago 2004),
Harrisburg, Pa.

Kate Elizabeth Mangold (B.F.A. School of the Art Inst. of Chicago 2005), Winfield,
Kans.

Hector A. Mendoza (B.F.A. California Coll. of Arts and Crafts 2001), Riverside, Calif.

Amy Lanore Morse (B.F.A. School of Visual Arts 2005), Tahlequah, Okla.

Annabel Lee Osberg (B.A. California State Univ [San Bernadino] 2007), Upland,
Calif.

Mary Augusta Reid Kelley (B.A. St. Olaf Coll. 2001), Lexington Park, Md.

Cuyler Joel Remick (B.S. Cornell Univ. 2002), Groton, N.Y.

Abel Rodriguez (B.E.A. California State Univ. [Long Beach] 2007), Long Beach, Calif.

Alan Carlos Ruiz (B.A. Pratt Inst. 2006), Huntington Station, N.Y.

Naomi Rose Safran-Hon (B.A. Brandeis Univ. 2008), Haifa, Israel

Edgar Serrano (B.F.A. Art Inst. of Chicago 2007), Chicago, IIl.

Leslie James Smith (B.F.A. Maryland Inst. [College of Art] 2007), Silver Spring, Md.

Margaret Frances Sullivan (B.A. Univ. Virginia 2006), Fairfax Station, Va.

Jessica Jing-Ting Tam (B.A. Dartmouth Coll. 2003, B.F.A. Art Inst. of Chicago 2007),
Cleveland, Ohio

Felandus Thames (B.A. Jackson State Univ. 2008), Jackson, Miss.

Jaret Vadera (Dipl. Ontario Coll. of Art and Design [Canada] 1999), Oakville, Ontario,
Canada

Katayoun Vaziri (B.F.A. Tehran Univ. [Iran] 2005), San Rafael, Calif.

Stefanie Caroline Victor (B.F.A. Rhode Island School of Design 2004), New York, N.Y.

Kathryn E. L. Vida (B.E.A. Rhode Island School of Design 2004), Greenwich, Conn.

Anahita Vossoughi (B.F.A. School of Visual Arts 1998), New York, N.Y.

Natalie Beth Westbrook-DeYoung (B.F.A. Cooper Union 2002, M.A. Univ. Louisville
2004), New York, N.Y.

Didier V. William (B.F.A. Maryland Inst. [College of Art] 2007), Miami, Fla.

Photography

George H. Awde (B.F.A. Massachusetts Coll. of Art 2004), Westwood, Mass.

David M. Bush (B.A. Bard Coll. 2001), Germantown, N.Y.

Dru McClaron Donovan (B.E.A. California Coll. of Arts and Crafts 2004), Saint Paul,
Minn.

Lucas Forest Foglia (B.A. Brown Univ. 2005), Huntington Station, N.Y.

Kate Elizabeth Greene (B.F.A. Massachusetts Coll. of Art 2008), Sturbridge, Mass.

Tatiana Grigorenko (B.A. Amherst Coll. 2003), Astoria, N.Y.

Curran Patrick Hatleberg (B.F.A. Univ. Colorado [Boulder] 2006), Bethesda, Md.
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Tiffani Sharlene Hooper (B.A. Amherst Coll. 2006), Rahway, N.J.

David James La Spina (B.F.A. Rochester Inst. of Technology 2005), Wyoming, Ohio

Justin Thomas Leonard (Cert. New England School of Photography 2003), Miami,
Fla.

Catharine Frances Maloney (B.A. Bennington Coll. 2005), San Antonio, Tex.

Rory Patrick Mulligan (B.A. Fordham Univ. 2006), Bronxville, N.Y.

Caitlin Teal Price (B.F.A. Parsons School of Design 2002), Brooklyn, N.Y.

Hrvoje Slovenc (B.S. Univ. Zagreb [Croatia] 2000), Zagreb, Croatia

Colin P. Smith (B.A. Columbia Coll. [Chicago] 2004), Chicago, IIL.

Elaine Marie Stocki (B.S. Univ. Manitoba [Canada] 2002, B.F.A. 2007), West St. Paul,
Manitoba, Canada

Monika Sziladi (B.A. Univ. Paris [Sorbonne] 2007), Long Island City, N.Y.

Ka-Man Tse (B.A. Bard Coll. 2003), New York, N.Y.

Sculpture

Noel W. Anderson (B.F.A Ohio Wesleyan Univ. 2003, M.F.A. Univ. Indiana
[Bloomington] 2007), Bloomington, Ind.

Samantha Ferrell Anderson (B.E.A. School of Visual Arts 2008), New York, N.Y.

Aimee Moreau Burg (B.F.A. Pratt Inst. 2005), Lewiston, Me.

Eoin Patrick Burke (B.F.A. Univ. of the Arts 2007), Birdsboro, Pa.

Ian L. Campbell (B.F.A. Hunter Coll. 2007), Brightwaters, N.Y.

Boris David Chesakov (B.F.A. Youngstown State Univ. 2006), Pittsburgh, Pa.

Kyla Emily Jeanette Chevrier (B.F.A. Concordia Univ. [Quebec, Canada] 2008),
Ottawa, Ontario, Canada

Lourdes R. Correa (B.A. Escuela de Artes Plasticas de Puerto Rico 2000), Loiza, P.R.

Alexander Da Corte-Williams (B.F.A. Univ. of the Arts 2005), Haddonfield, N.J.

Tamar Ettun (B.F.A. Bezalel Academy [Israel] 2008), Mevaseret-Zion, Israel

Peter Harkawik (B.A. Hampshire Coll. 2004), Buffalo, N.Y.

Nathan C. Heiges (B.F.A. Univ. Texas [Austin] 2000, B.A. Univ. Texas [Austin] 2001),
Brooklyn, N.Y.

Miles Cornwell Huston (Dipl. School of the Museum of Fine Arts 2008), Brooklyn,
N.Y.

Meredith Evans James (B.A. Harvard Univ. 2004), New York, N.Y.

Sarah Lavae Lassise (B.F.A. San Francisco Art Inst. 2004), Winona, Minn.

Katherine A. Levant (B.EA. School of the Museum of Fine Arts 2006), Chicago, IlL

Laura Lee Marsh (B.F.A. Cleveland Inst. of Art 2006), Richmondhill, N.Y.

Jo C. Nigoghossian (B.F.A. San Francisco Art Inst. 2003), Los Angeles, Calif.

Jacques Louis Vidal (B.F.A. School of the Museum of Fine Arts [Boston] 2004),
Houston, Tex.

Ryan Patrick Wolfe (B.A. Univ. St. Francis 2004), Belleville, Il
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SUMMARY OF ENROLLMENT

General Summary

ADMISSIONS INFORMATION, FALL TERM 2008

Applicants
Applicants admitted
Matriculants

STUDENT PROFILE

Graduate students
Graphic Design
Painting/Printmaking
Photography
Sculpture

Preliminary-year students

First-year students

Second-year students

Female students

Male students

Age range of students

Average age of students

Mean age of students

Undergraduate degrees in fine art

Undergraduate degrees in other areas, e.g.,
architecture, English, music, philosophy

Institutions represented
States represented
Foreign countries represented

Institutions Represented

1,151
65
56

119
38
43
18
20

55
57

59
60

22—42
27

26
102

83
26
10

One student from each institution unless otherwise indicated.

Alfred University
American University [UAE]
Amberst College (2)
Art Center College of Design (2)
Bard College (2)
Bennington College
Bezalel Academy [Israel]
Brandeis University
Brown University (4)
Bryn Mawr College
California College of Arts & Crafts (2)
California State University [Long Beach]
California State University
[San Bernadino]

Carnegie Mellon University

Central Academy of Art & Design
[China]

Cleveland Institute of Art

Columbia College [Chicago]

Concordia University [Canada] (2)

Cooper Union (2)

Cornell University

Dankook University [Korea]

Dartmouth College (2)

Dickinson College

Ecole Nationale Superieur des Beaux Arts
[France]

Escuela de Artes Plasticas de Puerto Rico



Fordham University

Hamilton College

Hampshire College

Harvard University

Hunter College (2)

Jackson State University

Mabharaja Sayajirao University [India]

Maryland Institute [College of Art] (2)

Massachusetts College of Art (2)

Minneapolis College of Art & Design

New England School of Photography

North Carolina State University

Nova Scotia College of Art & Design

Ohio Wesleyan University

Ontario College of Art & Design
[Canada]

Parsons School of Design (2)

Philadelphia University

Pratt Institute (3)

Princeton University

Rhode Island School of Design (8)

Ringling School of Art & Design

Rochester Institute of Technology

Rutgers University

St. Olaf College

San Francisco Art Institute (2)

Savannah College of Art & Design

School of the Art Institute of Chicago (7)

School of Visual Arts (4)

Seoul National University [Korea]

Skidmore College

Geographical Distribution

Degrees and Enrollment

Swarthmore College

Syracuse University

Tehran University [Iran]

Temasek Polytech [Singapore]

Tsinghua University [China]

Tufts University [School of the
Museum of Fine Arts] (4)

University of California [Los Angeles]

University of California [Santa Cruz]

University of Cincinnati

University of Colorado [Boulder]

University of Florida

University of Indiana [Bloomington]

University of Louisville

University of Manitoba [Canada]

University of Northern Iowa

University of Paris [Sorbonne]

University of St. Francis

University of Texas [Austin] (2)

University of Texas [San Antonio]

University of the Arts (3)

University of Virginia (2)

University of Wisconsin [Madison]

University of Zagreb [Croatia]

Virginia Commonwealth University

Wesleyan University

Williams College

Yale University (2)

Youngstown State University

Institutions represented, 83

One student from each state or country unless otherwise indicated.

UNITED STATES

Arkansas
California (11)
Colorado
Connecticut (3)
Florida (3)
Ilinois (6)
Indiana

Kansas

Maine

Maryland (4)
Massachusetts (4)
Minnesota (3)
Mississippi

New Jersey (8)
New York (28)
North Carolina
Ohio (3)
Oklahoma
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Oregon
Pennsylvania (7)
Puerto Rico
Rhode Island (2)
Texas (5)

FOREIGN COUNTRIES

Australia
Canada (5)
China
Croatia
Ghana
India

Vermont
Virginia (2)
Wisconsin (3)

States represented, 26

Israel (2)

Korea, Republic of (3)
Singapore

UAE

Foreign countries represented, 10



The Work of Yale University

The work of Yale University is carried on in the following schools:

Yale College Est. 1701. Courses in humanities, social sciences, natural sciences, math-
ematical and computer sciences, and engineering. Bachelor of Arts (B.A.), Bachelor of
Science (B.S.).

For additional information, please write to the Office of Undergraduate Admissions,
Yale University, PO Box 208234, New Haven CT 06520-8234; tel., 203.432.9300; e-mail,
student.questions @yale.edu; Web site, www.yale.edu/admit/

Graduate School of Arts and Sciences Est. 1847. Courses for college graduates. Master
of Arts (M.A.), Master of Engineering (M.Eng.), Master of Science (M.S.), Master of
Philosophy (M.Phil.), Doctor of Philosophy (Ph.D.).

For additional information, please visit www.yale.edu/graduateschool, write to
graduate.admissions @yale.edu, or call the Office of Graduate Admissions at 203.432.2771.
Postal correspondence should be directed to the Office of Graduate Admissions, Yale
Graduate School of Arts and Sciences, PO Box 208323, New Haven CT 06520-8323.

School of Medicine Est. 1813. Courses for college graduates and students who have
completed requisite training in approved institutions. Doctor of Medicine (M.D.).
Postgraduate study in the basic sciences and clinical subjects. Combined program with
the Graduate School of Arts and Sciences leading to Doctor of Medicine and Doctor of
Philosophy (M.D./Ph.D.). Combined program with the Graduate School of Arts and
Sciences leading to Doctor of Medicine and Master of Health Science (M.D./M.H.S.).
Courses in public health for qualified students. Master of Public Health (M.P.H.). Master
of Medical Science (M.M.Sc.) from the Physician Associate Program.

For additional information, please write to the Director of Admissions, Office of
Admissions, Yale School of Medicine, 367 Cedar Street, New Haven CT 06510; tel.,
203.785.2643; fax, 203.785.3234; e-mail, medical.admissions @yale.edu; Web site, http://
medicine.yale.edu/admissions/

For additional information about the School of Public Health (est. 1915), please write
to the Director of Admissions, Yale School of Public Health, PO Box 208034, New Haven
CT 06520-8034; e-mail, ysph.admissions @yale.edu; Web site, http://publichealth.yale.
edu/

Divinity School Est. 1822. Courses for college graduates. Master of Divinity (M.Div.),
Master of Arts in Religion (M.A.R.). Individuals with an M.Div. degree may apply for
the program leading to the degree of Master of Sacred Theology (S.T.M.).

For additional information, please write to the Admissions Office, Yale Divinity
School, 409 Prospect Street, New Haven CT 06511; tel., 203.432.5360; fax, 203.432.7475;
e-mail, divinityadmissions @yale.edu; Web site, www.yale.edu/divinity; online applica-
tion, https://apply.divinity.yale.edu/apply/

Law School Est. 1824. Courses for college graduates. Juris Doctor (J.D.). For additional
information, please write to the Admissions Office, Yale Law School, PO Box 208215,
New Haven CT 06520-8215; tel., 203.432.4995; e-mail, admissions.law @yale.edu; Web
site, www.law.yale.edu/
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Graduate Programs: Master of Laws (LL.M.), Doctor of the Science of Law (J.S.D.),
Master of Studies in Law (M.S.L.). For additional information, please write to Grad-
uate Programs, Yale Law School, PO Box 208215, New Haven CT 06520-8215; tel.,
203.432.1696; e-mail, gradpro.law @yale.edu; Web site, www.law.yale.edu/

School of Art Est. 1869. Professional courses for college and art school graduates. Master
of Fine Arts (M.EA.).

For additional information, please write to the Office of Academic Affairs, Yale School
of Art, PO Box 208339, New Haven CT 06520-8339; tel., 203.432.2600; e-mail, artschool.
info@yale.edu; Web site, http://art.yale.edu/

School of Music Est. 1894. Graduate professional studies in performance, composition,
and conducting. Certificate in Performance, Master of Music (M.M.), Master of Musical
Arts (M.M.A.), Artist Diploma, Doctor of Musical Arts (D.M.A.).

For additional information, please write to the Yale School of Music, PO Box 208246,
New Haven CT 06520-8246; tel., 203.432.4155; fax, 203.432.7448; e-mail, gradmusic.
admissions @yale.edu; Web site, www.music.yale.edu/

School of Forestry & Environmental Studies Est. 1900. Courses for college graduates.
Master of Forestry (M.F.), Master of Forest Science (M.E.S.), Master of Environmental
Science (M.E.Sc.), Master of Environmental Management (M.E.M.), Doctor of Phi-
losophy (Ph.D.).

For additional information, please write to the Office of Admissions, Yale School
of Forestry & Environmental Studies, 195 Prospect Street, New Haven CT 06511; tel.,
800.825.0330; e-mail, fesinfo@yale.edu; Web site, http://environment.yale.edu/

School of Architecture Est. 1916. Courses for college graduates. Professional degree:
Master of Architecture (M.Arch.); nonprofessional degree: Master of Environmental
Design (M.E.D.).

For additional information, please write to the Yale School of Architecture, PO Box
208242, New Haven CT 06520-8242; tel., 203.432.2296; e-mail, gradarch.admissions @
yale.edu; Web site, www.architecture.yale.edu/

School of Nursing Est. 1923. Courses for college graduates. Master of Science in Nursing
(M.S.N.), Post Master’s Certificate, Doctor of Philosophy (Ph.D.).

For additional information, please write to the Yale School of Nursing, PO Box 9740,
New Haven CT 06536-0740; tel., 203.785.2389; Web site, http://nursing.yale.edu/

School of Drama Est. 1955. Courses for college graduates and certificate students. Master
of Fine Arts (M.EF.A.), Certificate in Drama, One-year Technical Internship (Certificate),
Doctor of Fine Arts (D.EA.).

For additional information, please write to the Registrar’s Office, Yale School
of Drama, PO Box 208325, New Haven CT 06520-8325; tel., 203.432.1507; e-mail,
ysd.admissions @yale.edu; Web site, www.drama.yale.edu/

School of Management Est. 1976. Courses for college graduates. Master of Business
Administration (M.B.A.).

For additional information, please write to the Admissions Office, Yale School of
Management, PO Box 208200, New Haven CT 06520-8200; tel., 203.432.5635; fax,
203.432.7004; e-mail, mba.admissions @yale.edu; Web site, http://mba.yale.edu/



Travel Directions

to Yale School of Art Administrative Offices
Holcombe T. Green, Jr. Hall, 1156 Chapel Street

BY AIR

Tweed—New Haven Airport is the closest airport and is approximately four miles from
the Yale campus. It is serviced by USAirways (800.428.4322). Local taxi service, Metro
Cab (203.777.7777), is available at the airport. Connecticut Limousine Service (800.472.
5466) to New Haven services Kennedy International Airport (New York), La Guardia
Airport (New York), Newark International Airport (Newark, New Jersey), and Bradley
International Airport (Windsor Locks, Connecticut, near Hartford).

BY TRAIN

There is hourly Metro-North (800.638.7646) service to New Haven from Grand Central
Station in New York every day of the week. Amtrak (800.872.7245) service is sched-
uled daily from Boston, Washington, D.C., or New York (Penn Station). From the New
Haven train station take a taxi to 1156 Chapel Street.

BY CAR

Interstate 95 (from New York or Boston) Take Downtown New Haven Exit 47 (Route
34). Proceed to Exit 3 (North Frontage Road). At the first traffic light turn right onto
York Street. Proceed three blocks to Chapel Street. Turn left onto Chapel Street. The
School of Art building is on the left on Chapel, midway between York and Park streets.
Metered parking is available on local streets. City parking garages are also available on
York Street.

Interstate 91 (from points north or west) Take Downtown New Haven Exit 1 (Route
34). Continue as above.
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The University is committed to basing judgments concerning the admission, education,
and employment of individuals upon their qualifications and abilities and affirmatively
seeks to attract to its faculty, staff, and student body qualified persons of diverse back-
grounds. In accordance with this policy and as delineated by federal and Connecticut law,
Yale does not discriminate in admissions, educational programs, or employment against
any individual on account of that individual’s sex, race, color, religion, age, disability,
status as a special disabled veteran, veteran of the Vietnam era, or other covered veteran,
or national or ethnic origin; nor does Yale discriminate on the basis of sexual orientation
or gender identity or expression.

University policy is committed to affirmative action under law in employment of
women, minority group members, individuals with disabilities, special disabled veterans,
veterans of the Vietnam era, and other covered veterans.

Inquiries concerning these policies may be referred to the Office for Equal Opportu-
nity Programs, 104 William L. Harkness Hall, 203.432.0849.

In accordance with both federal and state law, the University maintains information
concerning current security policies and procedures and prepares an annual crime report
concerning crimes committed within the geographical limits of the University. In addi-
tion, in accordance with federal law, the University maintains information concerning
current fire safety practices and prepares an annual fire safety report concerning fires
occurring in on-campus student housing facilities. Upon request to the Office of the
Secretary of the University, PO Box 208230, New Haven CT 06520-8230, 203.432.2310,
the University will provide such information to any applicant for admission.

In accordance with federal law, the University prepares an annual report on participation
rates, financial support, and other information regarding men’s and women’s intercol-
legiate athletic programs. Upon request to the Director of Athletics, PO Box 208216, New
Haven CT 06520-8216, 203.432.1414, the University will provide its annual report to any
student or prospective student..

For all other matters related to admission to the School of Art, please telephone the Admissions
Office, 203.432.2600.

Dean’s Office, 203.432.2606

Academic Affairs, 203.432.2600

Financial Affairs, 203.432.2605

Graphic Design and Photography, 1156 Chapel Street
Faculty Offices, 203.432.2622
Design Studios, 203.432.2626
Darkrooms, 203.432.2611

Painting/Printmaking, 353 Crown Street
Faculty Offices, 203.432.9109
Ground-Floor Studios, 203.432.9143
First-Floor Studios, 203.432.2616
Second-Floor Studios, 203.432.1208
Printshop, 203.432.2614

Sculpture, 32 Edgewood Avenue
Faculty Offices, 203.432.9109
Studios, 203.432.5286
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